NADIA ROSS
PRESS MATERIAL
1990 -1999

| decided to make notes throughout
this binder. It tells a story about
alternative performance in the 1990s
in Toronto, from the point of view of
the works that the press chose to
write about. This is before internet, so
you really depended on critics and
reviewers to write about your show,
you only had a handful of chances to
reach a lot of people and the
gatekeepers had their agendas. It's
like there were only a handful of
‘influencers' allowed in the city and
they were the only ones that could
use the platforms of the time.

The powers that controlled the media
were controlling print paper and
television stations. (Now, writing this
in 2020, it's a digital world, and
control manifests in different but
similar ways.)

| will continue to update this
document as | go through the
archives and find relevant stuff. |
have film and early video of the
scene. When | find the time, | will pull
it out of the archives and show it to
you.

P.S.: because | collaborate with so
many people, | am not listing names
in my comments - it would be
impossible for me to write a thing if |
start down that road. You can see
who was working on the show in the
credits in the reviews.
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I decided to make notes throughout this binder. It tells a story about alternative performance in the 1990s in Toronto, from the point of view of the works that the press chose to write about. This is before internet, so you really depended on critics and reviewers to write about your show, you only had a handful of chances to reach a lot of people and the gatekeepers had their agendas.  It's like there were only a handful of 'influencers' allowed in the city and they were the only ones that could use the platforms of the time.

The powers that controlled the media were controlling print paper and television stations. (Now, writing this in 2020, it's a digital world, and control manifests in different but similar ways.)

I will continue to update this document as I go through the archives and find relevant stuff. I have film and early video of the scene. When I find the time, I will pull it out of the archives and show it to you. 

P.S.: because I collaborate with so many people, I am not listing names in my comments - it would be impossible for me to write a thing if I start down that road. You can see who was working on the show in the credits in the reviews.




| don't talk about the reviewers/critics
PRESS BOOK 1990 & 1999 during this era. | think time speaks for
itself - you can see some critics had
Not all shows in this document depth and vision vs. other critics who
are STO Union shows. return with repeated biases. Time can
a: actor Sometimes I'm a performer in act like an eroding agent that reveals
e someone else's show, for the true story once the delusions are
d: director /— example. This document has stripped away. It happens to many of
X only some of the projects | was us with time. Time can be 'the great
p: proFlucer involved in during this era and revealer' and this art form is anchored
w. writer as such is a bit of a random in time.
sampling of a period of time.
1. (d/p) Request Concerts Now Magazine - May 31-June 6 1990
2. (a) Victorian Peepshow Globe and Mail - July 6, 1990
3. (d/p) Exilum Now Magazine - August 8 - 14, 1991
4. (d/p) Exilum Edmonton Journal - August 21, 1991
5 (a) Jump Toronto Star - February 9, 1992
6. (a) Jump Globe and Mail - February 10, 1992
7 (a) Jump Now Magazine - February 13-19, 1992

8. (d/p) When There Was No Money Left In The World
Eye Magazine - June 25, 1992

9. (d/p) When There Was... Globe and Mail - July 3, 1992

10.  (d/p) When There Was... Now Magazine - July 9, 1992

Ik (a) The Lorca Play Toronte Star - October, 1992

12. (a) The Lorca Play Globe and Mail - October 16, 1992
13. (a) The Lorca Play Eye Magazine - October 22, 1992

14. (a) But Love Is Too Simple To Save Us
Now Mag. Preview - January 7, 1993

15. (a) But Love... Globe and Mail - January 1993
16. (a) But Love... Now Magazine - January 14, 1993

YE (a) But Love. .. Toronto Star - January, 1993
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Not all shows in this document are STO Union shows. Sometimes I'm a performer in someone else's show, for example. This document has only some of the projects I was involved in during this era and as such is a bit of a random sampling of a period of time.
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I don't talk about the reviewers/critics during this era. I think time speaks for itself - you can see some critics had depth and vision vs. other critics who return with repeated biases.  Time can act like an eroding agent that reveals the true story once the delusions are stripped away. It happens to many of us with time. Time can be 'the great revealer' and this art form is anchored in time. 


18. (d/a/p/w) Breeding Drum Majors

Toronto Star Preview - January 28, 1993

19. (a) Dora Award (Lorca Play) Globe and Mail - June 22, 1993

20. (a) Dora Award Toronto Star - June 22, 1993
21.  (a) Dora Award Now Magazine - June 24, 1993
22.  (d/a/p/w) Vengeance Toronto Star - July 4, 1993

23, (d/a/p/w) Vengeance ("noises off") ~Globe and Mail - July 7, 1993

24.  (d/a/p/w) Vengeance Goble and Mail - July 8, 1993
25.  (d/a/p/w) Vengeance Now Magazine - July 8, 1993
26.  (d/a/p/w) Vengeance Now Magazine - July 15, 1993

27.  (d/a/p/w) Cinderella Kamasutra Eye Magazine - August 19,1993

28, (d/a/p/w) Cinderella Kamasutra Toronto Star - August 23, 1993

29.  (d/a/p/w) Cinderella Kamasutra Eye Magazine - August 26, 1993

30. (d) Canadian Theatre Review re. BDM  Fall, 1993

31.  (d/a/p/w) The Alistair Trilogy Now Magazine Cover - January 6-12, 1994
32.  (d/a/p/w) The Alistair Tnlogy Toronto Star - January 14, 1994

33. (d/a/p/w) The Alistair Trilogy Globe and Mail - January 17, 1994

34,  (dfa/p/w) The Alistair Trilogy Eye Magazine - January 20, 1994

35.  (d/a/p/w) The Alistair Trilogy Asian Newspaper - January, 1994

36.  (d/a/p/w) The Alistair Trilogy Now Magazine - January 20, 1994

37 (d/a/p/w) The Alistair Trilogy Theatrum, April/May 1994

38. (a) Body and Soul Now Magazine Midwinter Guide

39. (a) Body and Soul Toronto Star - March 14, 1994




40.

41.

42

43,

44,

45,

46.

47.

43.

49.

(a) Body and Soul

(a) Body and Soul

(a) Das Rheingold

(a) Das Rheingold

(a)  Das Rheingold

Globe and Mail - March 21, 1994
Now Magazine - March, 1994

Now Magazine Summer Guide, 1994
Globe and Mail - June 21, 1994

Now Magazine - June, 1994

(a) The Earth is a Witch, The Witch is a Saint, The Saint is Applause

(a) The Earth is...

(d) Toronto Onstage

Now Fall Guide, 1994
Toronto Star, fall 1994

Toronto Star - February 28, 1995

(d/p/w)Excerpts From the Emo Journals

(d/p/w)Emo...
(d/p/w)Emo. ..

(d/p/w)Emo...

(w)  Chalmer's Award
(a) C Magazine Cover

(d/a/p/w) Recent Experiences

(d/a/p/w) Recent Experiences

(2)  Blind Spot

Eye Magazine - February, 1995
Toronto Star - February 12, 1995
Globe and Mail - February, 1995
Now Magazine - February, 1995
Globe and Mail - May 20, 1995
April - June, 1996

Now Magazine - April 10-16, 1997

Eye Magazine - April 10, 1997

Images Festival Guide - Apr. 22 - May 1, 99



EXRN
Concert’s silence

[ seem almost as obsessive and

has hypnotic effect

By JON KAPLAN
and MARY DICKIE

'REQUEST CONCERT, ty framt
Xaver Kroela, directed by Nadia Ross, with
Alson McMackon Presented by Paricle

Zoo Productions at Aclor’s Lab $5 Raling
NAN

equest Concert is like a
theatrical version of a sifent
movie — apart from the
occasional sounds of the television
and the radio, there's not a word
spoken. But this production by
Particle Zoo is strangely and hyp-
noticallyNengag

The audience is privy 16 the al
most  embarmssingly  desolate,
empty life of 2 woman (Allysen
McMackon) alone- in her apart-
menl. Like the litle character of
Chamtal Akerman's film Jeanne
Dicliman, “the woman" cleans ob-
sessively, ¢ nvcxull) taking things
out of their places, smoothing them
and replacing  them  again  and
again. Although it sounds monolo-
nous, McMackon's oblivious per-
formance is hard fRY 10 watch.

And interestingly, a
amount of time, the
with watching the woman

°r 4 certain
scinalion
NN (5]

pulsive as ber behaviour

theatre

P reviews

| mailed Franz Xaver Kroetz this review (I was so
proud) and | got back a furious letter, just
dripping with rage. | had forgotten to pay his

It was my first show and | didn't
really know how to do things right (they don't
really teach about the business in drama
school). We charged $5 per ticket and we had
made no money. | felt terrible about it. | think that
maybe after that | decided that | really didn't
want to work with authors again. I'm kidding, but

author's fee.

not entirely.

This should have been a STO
Union production, the first one.
In those days, companies were
opening and closing quite
rapidly and there was a lot of
turnover. | was going to open
STO Union but then this
company was going to likely be
handed over, but in the end it
was simpler for me to just start
STO Union but by then the show
was happening....

Allyson McMackon was so
good in this role.
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In RequestConcert, solo performer Allyson McMackon — without sp

ing a word — is rivelling as a

desolate and\obsgmkoman whose emply life is taken up with monolon

hmlsehold C |unn<

1
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| also chose a play with no words and a female lead who kills herself at

There are no words in this play. As | was
exploring the art form, | chose this play
because ‘action defines character'. What
a person does, their moment to moment
actions, tell the story. | wanted to focus on
what a person does, moment by moment
by moment as a way of learning how

\ the end because it is the only kind of play | could work with, in reflection

on the Canon of Great Plays of the last 2,500 Years. The conditions that
produced that canon were not particularly good to people like me. The
only story left for people like me under those conditions would have to
end in suicide. That's why | chose this play.

stories work.

"desolate and obsessive woman" - my mother was often desolate and |

was drawn to this situation for that reason, in an attempt to understand
her better and come to terms with my helplessness in the face of her
sorrow. The 'monotonous household chores' did her in. She was so
creative and she was born a bit too early to benefit from women's
liberation of the 60's. She saw other women breaking down walls and
she was stuck in the kitchen. It drove her mad. She could not take the
role that society had locked her into - monotonous repetitious: cleaning,
cooking...that's why | am interested in repetition as well. These things
haunt me, intrigue me. | always say when you are doing a show to
choose something in the show that is going to help you grow or
understand something, at a personal level. That investment keeps me
going when there is no reason on earth | should continue to make a
show go on.
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This should have been a STO Union production, the first one. In those days, companies were opening and closing quite rapidly and there was a lot of turnover.  I was going to open STO Union but then this company was going to likely be handed over, but in the end it was simpler for me to just start STO Union but by then the show was happening.... 
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Callout
There are no words in this play. As I was exploring the art form, I chose this play because 'action defines character'. What a person does, their moment to moment actions, tell the story. I wanted to focus on what a person does, moment by moment by moment as a way of learning how stories work.
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"desolate and obsessive woman" - my mother was often desolate and I was drawn to this situation for that reason, in an attempt to understand her better and come to terms with my helplessness in the face of her sorrow. The 'monotonous household chores' did her in. She was so creative and she was born a bit too early to benefit from women's liberation of the 60's. She saw other women breaking down walls and she was stuck in the kitchen. It drove her mad. She could not take the role that society had locked her into - monotonous repetitious: cleaning, cooking...that's why I am interested in repetition as well. These things haunt me, intrigue me. I always say when you are doing a show to choose something in the show that is going to help you grow or understand something, at a personal level. That investment keeps me going when there is no reason on earth I should continue to make a show go on.

nadiaross2
Callout
Allyson McMackon was so good in this role.

nadiaross2
Callout
I mailed Franz Xaver Kroetz this review (I was so proud) and I got back a furious letter, just dripping with rage. I had forgotten to pay his author's fee.  It was my first show and I didn't really know how to do things right (they don't really teach about the business in drama school). We charged $5 per ticket and we had made no money. I felt terrible about it. I think that maybe after that I decided that I really didn't want to work with authors again. I'm kidding, but not entirely.

nadiaross2
Callout
I also chose a play with no words and a female lead who kills herself at the end because it is the only kind of play I could work with, in reflection on the Canon of Great Plays of the last 2,500 Years. The conditions that produced that canon were not particularly good to people like me.  The only story left for people like me under those conditions would have to end in suicide. That's why I chose this play.
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's it is original and not lengthy, and the results are inevitable — good theatre and terrible theatre

8 The Fringe festival formula

CG-\ob

‘lAY CONLOGUE

Theatre Critic
year — one little 12-
stretch — Toronto’s

¢ theatre festival has grown
' a tossed salad to a groan- -

of 50 shows. It started
nd runs through to this
e
he Edmonton Fringe which

The Fringe of Toronto

vides a theatre to any
tiat’s doing an original
at has a show less than an
that won’t charge more

caus, like a binary chemical
. to two inevitable results:
¢ and terrible theatre.
'ou an idea how horrible
=, await you, consider Lies
Vampire — 2 at the Glen
jheatre. A 700-year-old
canna Brodie in rags
.. slime sporting an inexpli-
ronx accent) is incarcerated
ital ward for vampires,
ar tranfusions and kept,
... off the street. A nurse
Grant) delivers a mono-
wdly contrived of arcana
pires and dreary world-
5. about the travails of a
career. The climax is the
1earing herself with sup-
f-thawed bag of blood,
© woctor tut-tuts,
. before it was over, half-

ithc mindlessness of Greg

cript and the high school
“ae acting, and sulfering
ym unbearable heat in the

d, in the program, I read
“lay is an allegory about

Lz side of fringing is a show
'Grccn Productions” The
This superlative piece of
ima is a reminder how
& theatre can confront so-
.mé — in this casc the so-
ion, beleaguerment and
entality that has grown up
ronto police force — by
Idc pretension and speak-
issue straightforwardly.
actors portray three young

wd their sergeant. There are
lcencs. but most of Mark

. play is monologues (o
gicnce  which sound very
ke distillations from inter-

h real police officers.
¢ sense of bewilderment,
! and battered ideals that

Ellen-Ray Hennessy and Siobhan McCormick in No More Medea.

one would expect; and no trace of
sermonizing.

So we see Clark, a young woman
cop (the business-like Wendy Lang)
who has been shot, telling lies in or-
der to protect ‘her partner — a sex-
ist oaf, and a lousy cop whose dis-
regard for regulations led to her
injury -— because that's what the
moral code of the force tells her to

~do. We sce naive young McKellar

(Christopher Earle) re-create a do-
mestic quarrel — cleverly and eco-
nomically done with hand puppets
— and contrast the “old” and
“new” methods of dealing with it.
We see the gun-loving, fast-driving
Hussman (Mark Brownell) running
down a speeder. The truth is, it's a
drag race in which one of the kids
happens to be in uniform. It ends
with two smashed vehiclés and an

uninsurable  teenager.  “They're
gonna ban high speed chases,”
observes the moronic Hussman.
“It'll take a lotta fun outta .the
job.”

1 think any cop who sees this

show will have to agree That's how -

it is. Once that’s done he might as
well get down to it and tell us Why.

Several other plays viewed fell
somewhere between these extremes
of quality. The best of them was
Deborali Porter’'s No More

show encounter between two arche-
types of womanhood, the aban-
doned Medea who took revenge on
her  husband by Kkilling  their
children, and the Blessed Virgin
Mary. There is a tongue-in-check
contrast between Medea (“the bad
mother” says a video monitor) and

{4 WAL - Friday solyb™ \940 )

Mary with her equally “ridiculous
forbearance.” Several thousand
years of women being offered this
choice of models explains the black
and present mood of the female
SeX.

Ellen Ray Hennessy, who for
once has found a role worthy of her
wildness, memorably recounts the

" tale of Medea. She is driven mad by

Mary, a deadpan and wildly funny
Siobhan MecCormick, who deals
with every unpleasantness by gaz-
mg beauﬁcally intg the middle dis-
/ he companion pIEce to Medea is
Victorian Peepshow, a baffling but
compellingly staged vaudeville by
Diane Cave. Two lunatics take the
roles  of Queen Victoria and a
“Brighton pig farmer” respectively,
with John Shirreff playing a panto-
mime version of Victoria in full re-
galia. A man and woman in leather
enact a fetishistic striptease while
the two lunatics argue over their
roles. Lurking somewhere'is 2 neo-
Marxist message about the enforce-
ment of class roles, but what is
most memorable is Nadia Ross’s
witlily grotesque lunatic Victoria,

Medea,.
which she also directed. 1t’s a clown

“orcefully directed.

Ordeal by Roses is yet another
youthful flirtation with the imagery
of fascism and sado-masochism,
this time in the form of a dance
homage to Yukio Mishima. Based
on Fiko Hosoe's kmky book of
Mishima photographs, in which the
would-be samurai novelist por-
trayed himselfl in various poses of
suffering, Jacques Marcil re-creates
Mishima as Saint  Sebastian
(picrced by arrows), a seppuku vic-
tim and heaven knows what else.
Paul Ibey has choreographcd pretty
if predictable moments in a japo-
nesque style, and Anne Sprincis
plays a slightly kinky geisha. Mlldly
diverting and exasperatingly naive.

See No Elvis, Hear No Elvis

tnd Dawn Davidson’s striptease.
1§

© starts off as a begunlmg exercise in

absurdism. Two junior managers in
a factory eat the slop in the cafe-
teria over a deafening industrial
hiss. The ambitious one is sure the
food is wonderful; the other
glowers at him. Food fights are
punctuated with lyrical monologues
full of postmodern discontinuity.
Writer Phillip Kummel, who likely
has some talent, has pushed things
too far: the viewer loses interest in
the conversation long before the
author does.
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A new theatre company, Sto
Union, premieres with Exilum, the
first piece by playwright Adam
Nashman,

The company’s artistic director,
Nadia Ross, plans a group that will
operate with the utmost flexibility
in what it stages and how it presents
material,

“T expect that Sto Union will
redefine itself with each produc-
tion.”

Exilum is set in a fantasy-world
bar, where a criminal and a lawman
meet for the first time. The pair play
with concepts of liberty and justice
and end up destroying the ideolo
gics by which they live.

“If one ideology falls, do'we need
another to take its place? Can we
live without ideology? The play
asks what we might do if we have
no signifier telling us right from
wrong or how to live our lives.

“Stylistically, the play is right out
to the audience. | wanted to see if

» theatre

|scenes

we could successfully put a fairy
tale onstage. playing with form but
also telling a straight story.”

After its Toronto run, Extlum will
travel to the Edmonton Fringe festi-
val,

It plays here tonight and Friday
{August 8-9), 8 pm, at the Helen
Gardiner Phelan Playhouse (79-A
St. George). 588-0327.

- * *

their company yet.

were meant to.

Although technically this is
under STO Union, it really
should have been a Bald Ego
Production as it was the Bald
Ego gang, they just didn't have

I wasn't a playwright's director,
is what | was confirming for
myself. The Bald Ego gang,
however, were a lovely group
of really sweet people willing
to do anything and have a fun
time doing it. | was happy to
see that they went on and
formed the company like they

|
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Although technically this is under STO Union, it really should have been a Bald Ego Production as it was the Bald Ego gang, they just didn't have their company yet. 
I wasn't a playwright's director, is what I was confirming for myself. The Bald Ego gang, however, were a lovely group of really sweet people willing to do anything and have a fun time doing it. I was happy to see that they went on and formed the company like they were meant to. 


T2 The Edmonton Journal, Wednesday, August 21. 1991

The Fl‘inge Journal

Exilum %%, ?
Where: Stage 12, Bus Barns West
Exilum is one of those shows for which this
whole festival was probably devised,
It's avant-garde fringe stuff for The Fringe, and
while Exilum won't be to everyone's taste,
there’s a lot to be said for the risks taken in this
production.
Writer Adam Nashman, who also appears in the
piece, is a playwright of significant promise. In
this work, he has created a surreal demi-monde,
peopled by disreputable characters whose lives
interconnect in a seedy, grubby bar called the
Exilum, owned and operated by the leggy Trots-
ky.
The story centres on Lazar, a hooker who seeks
refuge in the bar after she’s killed a cop-client (a
stiletto heei to the eye does the trick for the trick)
where she's confronted by Florida, a drunken de-
tective who's doing a littie off-duty boozing.
Florida and Lazar, who confesses that she dis-
patched her customer because he has infected
her with disease (AIDS? syphilis?), find their own
kind of love in the shadowy corners of the Exilum
while the other habitués dispatch an interfering
detective who's come to investigate the goings-
on.
Director Nadia Ross gets fine performances from
the entire cast. Their work makes this awful
world accessible to us, even if the play occasion-
ally seems just a tad impenetrable.

~— Marc Horton
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‘;ljo DIALOGUE NEEDED: No one blows thelr lines Iin Danlel Maclvor's oxperl
“mental wordless play, Jump, starring Ken McDougall, left, and Edward Roy.

This was NOT a STO Union
/— production. This was DaDa
Kamera (Daniel Maclvor) and
| was one of the performers in
it, (with Tracy Wright as my
twin sister - first time working
with her. | was absolutely

terrified, | was so impressed
with her. | shook when | stood

Cavs

B

-
y

Amagination, good acting

E RN NN R NN RERE R RN RN RN

help wordless play work

* Wb the hell wants to hear audiences need nll the help next to her. But | kept it cool
_actors talk?” That was Harry ihey cho get. Otharwise you are and tried to keep up with the
‘Warper back in *27 when forced to wonder whether a L .

- ponsicering the future of bizarre mix of mime, clowning, big kids - the entire cast were
talking movies — and though sitcom ballet, 60 minutes at the more established than me).
e was wrong, he made a expressionist improv and a
burl'.g}le gut of words and ‘Sﬁ?nd (f:hy apprgzgh to tb;n Aoa J |
celluloid, oibles of human avior ain, a wordless play.

The jury will likely still bo communicate with its watchers. 9 play
ik o B e

v of Toronto's t Wirittan and drocted otous imagination Action fini

" Daniel Macivor, he of tne Mncicr, Sef by Slovo Lucas, Musc  answer is mostly yes in this ctions defining scene, not
F, ~ uhprecedented three Chal aoGre by om N s porformance theatre saga. We words.
[ > 290! mlna:iom& whose new }Plary Srban, Nacla Ross, Mark Ewo a digtinet need in our lives
. -omp opened at Theatre Passe 0ldo ard Tracy WiGhe A Da for mystery and ritual, for
é‘&juruilie on Friday, unid Feab. 23 st costume and fantasy. Hunger
N5 Is not quite wordless. A m-gg;:a Muraito, 16 Ryerson for art marks our civilization,

“~character actually said “jump"”, s and this i3 art captured in
and mutterings in the dark involving a stag party, a bridal between words and music,
were detected — but all that'sa ghowerand a ém wedd| understatement carried to
!erg;pnz way from the ardeal in which the would-be CXCESS.
traditional view of theatre, pariners (Ken McDougall and Jump is pitched at times on 2
where people act for a living Caroline Gillis, mostly porientous, self-indulgent level,
and play parns, Jeading to the hilarious) bave to jump froma  something you might expect in
revolutionary thought that the  |ataar — and presumably be Close Encounters Of The Third
words they speak must actually  eqyaht — to demonstrate Kind. This results in some
mean something, commitment, baffling bits, such as a jokey

Maclvor and his musical The characters move inand  procession of wcddlnf gilt

_'cohort Tom Walsh — who'sa out of the small space quickly,  tonsters that evel ly ends

rt of some worldbeat, far-0ut  creating “art” through unuszal  When burnt toast froma
azz and experimental music 0 ,movementand TV screea toaster.
.~ mobs around town y expression, ntly symbolism here i — what? The
v provided a releatless, pounding acturing moments of birth process? Dreams turning
> =store from diverse sources — high humor — Edward Roy to ashes? Take pick.
-=evidently are bent on exploring  very funny a3 & punctilious This may be the author’s
justhow faryoucan gowitha  master of ceremonies, Tracy agenda all He wants you
gesture, & grin, a , @ feer, and Nadia Ross only to play a sort of Front Page
a physical act, in the context of mlﬁ,nu Challenge by trying to
this stylized, very theatrical identically-garbed but very who's doing what to whom and
probe of human or. different “bridesmaids.” why. It makes for much crazed
There's a fragment of linear Yet even most silent films fun, unglamorous but real,
K‘;.% despite form and content  had sub-titles, current operas  Without shedding much light on
g whittled down to basics,  have surtities, and surcly the human condition.
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Callout
This was NOT a STO Union production. This was DaDa Kamera (Daniel MacIvor) and I was one of the performers in it, (with Tracy Wright as my twin sister - first time working with her. I was absolutely terrified, I was so impressed with her. I shook when I stood next to her. But I kept it cool and tried to keep up with the big kids - the entire cast were more established than me).

Again, a wordless play. 

Actions defining scene, not words.


Ken McDougall and Ed Roy in Jump, a new play by Daniel Maclvor.

THEATRE REVIEW / Jump is a play of few words, no plot and a lot of movement

carried out so cleverly by the cast that words would probably just get in the way

Playing without words

BY H. J. KIRCHHOFF

The Globe and Mail

Toronto
HEN a playwnght is
nominated for three

Chalmers Awards in one

' year — as Daniel Ma-

clvor has been for last-year's Housé,

Never Swim Alone and Tango — 1t

| pays to pay attention. And Macl-

vor's latest work, Jump, definitely
repays that attention.

The first thing to say about Jump, a
one-hour show that opened Friday
night at Passe Muraille’s Backspace,
1s that barely a word 1s spoken in it.
The play has been called “an exer-
cise in deprivation” for Maclvor, a
writer who loves words. It isn't
dance, exactly, or mime, but a sort of
stylized, choreographed movement,
and in his directorial debut, Maclvor
puts the six-person cast through its
paces so crisply and cleverly that you
don't really notice that there isn't
! any dialogue. In fact, words would
probably just get in the way.

Maclvor has the cast members
strut, pose, march and dance, enter
and exit, connect and disconnect, all
backed by Tom Walsh's jazzy, imagi-
natively mixed bag of music (at vari-
ous times drums, bells, voice, electric
piano, accordion, guitar, tuba and/or
digital sampling).

Steve Lucas’s set is a straightfor-
ward deep and narrow box, six door-

Jump

WRITTEN AND DIRECTED
BY DANIEL MaciVOR

At the Backspace
of Theatre Passe Muraille

Rating: ¥k

ways draped with red velvet — and
eventually, a very significant ladder.
The doorways get a workout, too;
the show sometimes looks like a
French farce, with cast members en-
tering and exiting at a furious pace.

Plot? Nah. Jump is more a collec-
tion of scenarios, but the characters
(the cast is wonderfully expressive)
quickly take on personalities. Mark
Shields as the Man in Overalls — no
names, either — is a supercilious
combination of stagehand and over-
seer, bringing on props and taking
them off, and generally acting as
though he runs the show.

Ken McDougall (Man in the Red
Jacket) and Caroline Gillis (Woman
in White) play out scenes of love and
lust, trust and betrayal. Nadia Ross
and Tracy Wright (both simply Girl
with Dark Hair in Plaid Skirt) are
nearly identical schoolgirls, blithely
displaying curiosity, playfulness and
not a little lust of their own; Edward
Roy is a marvellously oily Man in
the Grey Suit, a sort of tour director/
love interest, although his interest is
in the matronly Judith Orban

(Woman with the Purse), who looks
like a younger version of the Queen
Mum, unaccountably dropped into
an artsy frat party.

There are some splendidly funny
moments in the show, displaving
Maclvor’s oddball sense of humour
and witty theatricality. At one poins,
Ross and Wrght, alone on stage,
look around carefully, switch off the
music and lights, and share a cga-
rette in the pitch-black silence, oz-
gling and gossiping in whispers unz!
Shields discovers them, turns every-
thing back on and gets the show
going again.

Later, Shields wheels a large tele-
vision screen on-stage which, when
turned on, shows a toaster. The ca=
lines up, backs to the audience, w
wait for the toast to pop, and
McDougall takes advantage of the
moment to fondle Gillis. When she
proves unresponsive — she cant
take her eyes off the TV screen — he
steps off-stage with one of the Gurls
with Dark Hair in Plaid Siar, and
Gillis and Orban do a very fumny
dumb-show of curiosity escalating =
alarm about what the two are domg
out there.

The show's ending is a lovely cour
de thédtre, guaranteed to make you

. . well, jump. But, It would be roz-
ten and unfair to give it away.

.
<>

The show runs unzil Feb. 23.
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| s3umP, written and directed by Dan-

NOW FEBRUARY 13-19, [942

iel Maclvor, with Caroline Gillis, Ken
McDougall, Judith Orban, Nadia
Ross, Edward Roy, Mark Shields and
Tracy Wright. Presented by Da Da
Kamera and Theatre Passe Muraille
at Passe Muraille Backspace (16
Ryerson). To February 23, Tuesday-
Saturday 8 pm, Sunday 2 pm, $12-
$15, Sunday pwyc. 363-2416. Rating:
NNNNH

ump Is a tiny, perfect play — | nation

original, self-contained and satisfy-
ing.

With Jump, playwright Daniel
Maclvor pushes his fascination
with the rituals of everyday life far-
ther than ever before. The nearly
wordless piece depicts a series of
rituals concerning love, marriage
and commitment —the jump of the
title is a simple, decisive trust
game. Maclvor’s trick is to create
rituals strange enough to be trans-
parent and familar enough that we
see ourselves in them.

Jump strikes that balance perfect-
ly, thanks to the marriage of imagi-
and control Maclvor

achieves as writer and director. The
script has both the pinpoint obser-
vation of a humourist and a logical.
coherent structure. Tom Walsh con-
tributes an eclectic sonic landscape
— more than a score, it's an inter-
twined, integral part of the script —
which mixes original music and
deft sampling and is expressive but
never obtrusive.

The cast is superb, using finely-
tuned movement and simple ges-
tures to comic effect without ever
going too far. Ken McDougall's
nervous bonhomie is the highlight
of half a dozen fine performances.

—JL
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Ya pays yer money, ya takes

The Fringe:

‘nmnmm

P~ 5% A
1, When There Was No Money Left In The World.

yer chances

WHEN THERE WAS NO MONEY LEFT
IN THE WORLD
lyrics by Death Wails,
music by Bartok Guitarsplat,
direcled by Nadia Ross,
produced by Sto Union
Ithough Death Waits is the
to admit that having two show!
in the Fringe is “a statistical
improbability,” he explains that
only one (How an Intellectual...)
was actually his application.
Producer Nadia Ross applied for
the second, and when it wasaccept-
ed she asked Waits to write the
scrpl. ’

The first is what Death calls "a
Punch and Judy of the mind.” con
sisting of a panel discussion on the
theme of how to be moral in an
immoral world as well as how one

can get sucked into taking i stand.
I'he second is a musical of sorts

about a quintessentially modern

middle-class family who lock

Definitely a STO Union production.
And such an amazing group of
artists!!!

Death Waits (now known as Jacob
Wren)

Bartok Guitarsplat

Astrid Van Weren (wow could she
sing! No wonder she would star in
New York for years in the hit
musical Come From Away.
Darren O'Donnell

Ali Riley who was in multiple
bands and wrote plays in the day
and Mark Shields, who would
become a central collaborator of
mine.

Little did we know at the time that
AIDS was going to hit us and hit
us hard.

This show had all the exuberance
of a group of people who don't
know better, who don't know what
is going to hit them and their
community soon.

themselves in their house because
they 've run out of money; as the
press release tells us, they sing.
they dance, they destroy them-
selves '

While these shows mark Death
Wails" Fringe debut, he 1s fas
becoming a fixture on the local
alternative scene and starting ro

produce interesting work



nadiaross2
Callout
Definitely a STO Union production.
And such an amazing group of artists!!!

Death Waits (now known as Jacob Wren)
Bartok Guitarsplat
Astrid Van Weren (wow could she sing! No wonder she would star in New York for years in the hit musical Come From Away. 
Darren O'Donnell
Ali Riley who was in multiple bands and wrote plays in the day
and Mark Shields, who would become a central collaborator of mine. 

Little did we know at the time that AIDS was going to hit us and hit us hard.

This show had all the exuberance of a group of people who don't know better, who don't know what is going to hit them and their community soon.
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THEATRE / Daniel Maclvor, 30-year-old playwright/actor/director, serves up a deceptively facile

light comedy at this year's Fringe of Toronto Festival

‘Whimsical’ as in Maclvor-esque

BY LIAM LACEY
and H, J. KIRCHHOFF
The Globe and Mail
HERE’S a new adjective —
Maclvor-esque being
heard at the Fringe of To-
ronto Festival this year to de-
scribe shows that are ingenious and
whimsical, with strong presentation
skills and a lyrical lunacy in the writ-
ing. The adjective derives from the
work of Daniel Maclvor, the 30-

ing man and interest in the director.
This is a deceptively facile piece,
with a great rhythm to the language
and tight execution by the three-
member cast under Ken McDougal's
direction. One cavil: the use of a vo-
cal commentator serving as “musical
score” of philosophical commentary
is clumsy, adding a needless layer of
pretension to an otherwise complete
light comedy. L.L
Hirvi . ;

Deinhao cheosee ac an aclOr and asa dl'

year-old playwright/actor/d
who created such shows as ]

So wrong. Jacob's "How an

ts on his play-

and Never Swim Alone, an

Intellectual Can Aspire to
Savagery" was really, really

came off a springtime of SCO0P|go0d, in my opinion. Both of

Toronto theatre awards.
Maclvor's Fringe entry this

these shows were showing
Jacob's writing and how good it

This is a Play, theatre-expdwas. "How an Intellectual...”
comedy you might associatqwas remounted in the fall, |
Tom Stoppard. The play congrecall. But again, we were kids

the interior monologues of th
tars involved in a conves
drama. We hear very little of
tual drama, which is apparg
kind of travelling salesman
about a stranger (Maclvor) w
rives in a household where a 1
(Judith Orban) and her “f
daughter (Caroline Gillis)
Three heads of lettuce also fi
the performance.

and we didn't know things -
about remounting a show and
creating a life for it beyond that
initial presentation. We hadn't
learned yet that we could create
the path we wanted to walk on,
not just be propelled onto it. |
sometimes think what would
have happened to Jacob if these
two shows had had a bigger life
after this. They presented this
other side of Jacob, in some

The writing is nearly all

ways.

, the tale of an
ypport group in
roup is: Judy,
bored psycho-
city; Sonny, a
pster who takes
ved, alcoholic
ars old and full
nse and anger;
truck-stop wait-
Ea-makeup and

- and Jay, Vio-
irives his grand-
ngs, but eventu-
ted in what he

are played by
virtuoso one-
that only occa-

logues: “He enters, with convic-
tion.” or “1 wonder if he's gay.” In
short order, we learn about the older
actress's disdain for the project, the
young man's obsession with Robert
DeNiro and casting agents, and the
vonne actress's dispust with her lead-

sionally strays mto caricature; the
characters may be lurid, but they are
all sharply delineated — aided by a
sharply executed lighting plan —
and sympathetically presented, for
which Leese and director Gina Wil-
kinson must share the credit. The

women, and Jay, talk about their
pasts, ambitions, pet peeves, fears,
frustrations and current predica-
ments. There are moments when the
script seems simplistic, and the end-
ing is unnecessarily messy, but over
all this is a thoughtful, well-acted
i HJK.

ood in Bed, written and di-
rected by Brenda McFarlane (Suzi
ot Her Lips Tattooed), deals with
just about the toughest subject there
is for theatre — sex. The operative
question and springboard for the
show is: “Was he good in bed?”
What follows is 60 minutes of sharp
and mostly fast-paced sketches,
monologues and routines that get
right to the heart — or whatever
body part — of the matter. The show
sometimes drifts close to smuttiness
or stereotyping, but McFarlane
shows a dab hand with lively, intelli-
ent gag lines, and often touches on
the hard truths of relationships.
There are plenty of naughty bits,
and at some points things begin to
get too close for comfort — when the
house lights come up and two
women actors discuss, in graphic de-
tail, the sexual possibilities of ran-
domly selected men from the audi-
ence, for instance, But generally,
when the sexual politics become pre-
tentious, or when the tension (sexual
ar otherwise) becomes too inflated,

\‘

This was an important
play for me and it's
guite something to be
the director of a play
with a rave review and
NOT get mentioned in
the review.

This was often a tactic
| experienced, where
the way you can really
hurt someone is to
make sure that you
don't include them at
your party, or in your
good news. Nothing
hurts more than being
left out of the good
times.

| often felt not invited
because, during those
days, it was just one
Bromance after the
next in the industry.

And it was a way to
ensure that | had no
value at all, to remind
me that | don't exist or
matter. | was used to
this tactic and could
endure exclusion for
long periods of time.

But | am sure L.L.
wasn't thinking that
much. Bromances are
intoxicating, | would
imagine. The thought
of me likely never
crossed his mind.
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This was an important play for me and it's quite something to be the director of a play with a rave review and NOT get mentioned in the review.

This was often a tactic I experienced, where the way you can really hurt someone is to make sure that you don't include them at your party, or in your good news. Nothing hurts more than being left out of the good times.

I often felt not invited because, during those days, it was just one Bromance after the next in the industry.  

And it was a way to ensure that I had no value at all, to remind me that I don't exist or matter. I was used to this tactic and could endure exclusion for long periods of time.

But I am sure L.L. wasn't thinking that much. Bromances are intoxicating, I would imagine. The thought of me likely never crossed his mind.


nadiaross2
Callout
So wrong. Jacob's "How an Intellectual Can Aspire to Savagery" was really, really good, in my opinion. Both of these shows were showing Jacob's writing and how good it was.  "How an Intellectual..." was remounted in the fall, I recall. But again, we were kids and we didn't know things - about remounting a show and creating a life for it beyond that initial presentation. We hadn't learned yet that we could create the path we wanted to walk on, not just be propelled onto it.  I sometimes think what would have happened to Jacob if these two shows had had a bigger life after this.  They presented this other side of Jacob, in some ways.
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The presumably pseudonymous
Death Waits, a 21-year-old play-
wright-director, has two shows in the
Fringe. The first, How an Intellec-
tual Can Aspire to Savagery, is in-
teresting but strained. His second
piece, When There was No Money
Left in the World, is refreshing and
endlessly inventive, a black comedy
about a family during the “reces-
sion,” which-touches on the Freud-
1an fetishism of cash and that current
cultural favourite bull's-eye, the pa-
marchy. But mostly it’s about Waits
showing off his theatre skills and fer-
tile parodist’s imagination.” '

There was No Morney Left in
the World opens-with the cast (Waits,
Darren O'Donnell, Ali Riley, Mark
Shields and Astrid“Van Wieren) sit-
ting on chairs across the stage, star-
ing deadpan at the audience. Along

the front of the stage is a line of ob- .

Jects, and one actor points with a
flashlight at each in tumn. Gradually
——and at first we're talking paint-
drying speed — the plot begins to un-
fold, There’s the brutal father, with
one’leg and a rifle, who often ad-
dressqs his, family, including  his
zombie wife, by speaking through a
megaphone. There’s the older

1 5
—_—

|

Jacob Wren (aka Death Waits)
would always get more credit
and attention then the women
he worked with. Not only me,
but Tracy Wright for certain.
You could be the co-writer, the
director... you could have been
responsible for more of the
show. It didn't matter. The press
just liked writing his name
down. The women were an
afterthought. And it was hard to
imagine that women could be
creative. They could be great
helpers, though. And many
women were exactly that. They
would help men, but not other
women, mostly. So men's
companies' would have so
much free labour, women's
help. And women's
companies...well, we had to do

all the dirty work ourselves.

brother, who sends away for sex toys
through the mail, a high-IQ younger
brother and an adult sister who fig-
ures out they are locked inside the
house. By the end of the play, when
she manages to escape, the entire
production has tumned into a coun-
try-and-western opera. Like Edmon-
ton’s Stuart Lemoine, Waits seems

‘to be an original, an artist with a

deep urge to share his strange black
private jokes with the rest of the

LL.
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Jacob Wren (aka Death Waits) would always get more credit and attention then the women he worked with. Not only me, but Tracy Wright for certain. You could be the co-writer, the director... you could have been responsible for more of the show. It didn't matter. The press just liked writing his name down. The women were an afterthought. And it was hard to imagine that women could be creative. They could be great helpers, though. And many women were exactly that. They would help men, but not other women, mostly. So men's companies' would have so much free labour, women's help. And women's companies...well, we had to do all the dirty work ourselves. 
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MONEY

WHEN THERE WAS NO MONEY
LEFT IN THE WORLD, by Death
Wails, directed by Nadia Ross, with
Waits, Darren O'Donnell, Ali Riley,
Mark Shields and Astrid Van Wieren,
Presented by Sto Union and the
Fringe of Toronto al the Poor Alex
Theatre (296 Brunswick). June 30-
July 5. $7. Rating: NNN

=
> eath Waits' deliciously
D nasty musical grafts the

genre’s bouncy tunclulness

= onto a macabre parody ol its cheery
3 content, It centres on a perverse but
cerily realistic suburban family

2 ong-legged, menacing  father
8 (Darren 0'Donnell), dazed mother
e (Astrid Van Wieren) and three sul-
o len and chafing children (Waits,

- e—

' D Mark Shields and Ali Riley).

| = A long opening scenc introducing

| = the stifling patriarchy of the family
' is intentionally but painfully siow,

| Q but once the play bursts into song it
5 explodes with energy and never

- looks back.

’ ; The- family’s rebellion is set to
- songs — Bartok Guitarsplat pro-
c vides the gritty but bouncy music
o — which brim with macabre glee.
A The castdelights in the whole thing.
¢° with Riley capably carrying the
bulk of the songs and Shields giv.
o . o 2
- ing an affectingly low-key perfor-

< —i |

T .
mance as the older brother.
o

[}
A
)
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----The Lorca Play, the latest of-
. zfering from the talented team
-=of writer-directors Daniel Macl-
< Zr and Daniel Brooks, is as in-
---Zellectually engaging as it is vi-
--sually stimulating.

-->=The play, continuing to Nov.
s dzat the Theatre Centre, uses
e life and work of early 20th
~<gentury Spanish playwright
~-Federico Garcia Lorca as the
-.$asis for an investigation into,
-zamong other things, the rela-
~.>tdonship between control and
~3he act of creation.

ZZ-ZMaclvor, who collaborated

{--=3ith Brooks on last year’s Chal-
J-smers Award-winning House,

~“brchestrates the onstage action
=-23 Lorca, announcing to the au-
-—~@ience at the outset, “Welcome
{0 my last play.” This reference
 ;-35 to The House Of Bernarda
=.Zdba, completed in 1936, just
C-prior-to Lorca’s execution by
T {ascist assassins.

--What follows intersperses
-~ snippets of Bernarda Alba, Lor-
:~ca’s dark portrayal of desire
~=and repression in traditional
< Spanish society, with impres-
-=-§ively realized visual tableaux

{ zand biographical bits about the

-“playwright's life.

12 2 :The various elements create a

~-coherently thematic examina-

- Ztion of authority, making con-

--fiections between the enforced

|~ order of the society that Lorca
‘[--inhabited and portrayed, as

: zwell as his own authorial con-
~=irol over the characters and ac-
<3ion of Bernmarda Alba. The
point is taken a step further
-when Maclvor/Lorca assumes
the role of director, alternately
commanding the other actors
to laugh, whisper and weep.
_Because these performers are
=2H women, the relationship be-
tween authority and gender is
also brought into focus.
“"S-Maria Vacratsis plays the
- stern, mourning matriarch Ber-
~marda Alba, supported by Pau-
“{ette Phillips, Ali Riley, Nadia
“Ross and Tracy Wright as the
- five daughters and Caroline
Gillis as the servant. In a su-
‘perbly orchestrated introducto-
"ty passage, the seven provide a
- brisk and often comic five-min-
"-ufe synopsis of Lorca’s play,

- -@ne of several examples of how

Lorca exceptional and exhilarating

NOT a STO Union show. |
was a performer in this. But |
kept the press clippings
because for me, as a woman,
it was an important moment
or two reasons: 1. | got to
work with artists who were
creating shows from scratch,
not with a pre-written script,
nd that is what | wanted to
0. and 2. well, it was still
very much a man's world at
the time. It was special to be
with other women onstage
like this for that time.

CLIMBING the walls In The Lorca Play are Daniel
Macivor and Tracy Wright. |

The Lorca Play

Written and directed by Daniel Brooks
and Daniel Macivor. Lighting by An-
drea Lundy. Costumes and props by
Mark Shields. An August Company-Da
Da Kamera co-production running to
Nov. 1 at the Theatre Centrs, 1032
Queen St. W. 538-0988.

brilliantly the performers re-
spond to Brooks’s and Macl-
vor's precise direction.

The script, written in the suc-
cinct, almost musical manner
of Maclvor’s other work, is aug-
mented by highly regimented
choreography, much of which
has the actors marching in
lockstep to a soundscape that

surveys styles from the baroque
to the present.

Ultimately, this precision dis-
integrates into .cacophonous
chaos, a reminder that order is
essentially an artificial imposi-
tion. But even chaos has its
own logic in this exceptionally
intelligent and exhilarating ||
production.
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NOT a STO Union show. I was a performer in this. But I kept the press clippings because for me, as a woman, it was an important moment for two reasons: 1. I got to work with artists who were creating shows from scratch, not with a pre-written script, and that is what I wanted to do. and 2. well, it was still very much a man's world at the time. It was special to be with other women onstage like this for that time.
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The Lorca Play lacks Lorca’s

BY LIAM LACEY
Theatre Critic
Toronto

IKE it or not, The Lorca Play is

I probably a milestone in To-
ronto theatre history. At this
point in the development of
Canadian drama, the work of inde-
pendent artists such as Daniel Macl-

» vor (of Da Da Kamera Theatre Co.)

and Daniel Brooks (of Augusta Co.)
represents the cutting edge of To-
ronto theatre.

Both Daniels are confident theatre
artists who handie live performance
with' confidence and innovation,

THE LORCA PLAY

WRITTEN AND DIRECTED
BY DANIEL MaciVOR
and DANIEL BROOKS

Rating: ok

questioning the theatre medium in
an era when it seems irrelevant to
many and’ emphasizing the unique
capacity of live performance to affect
people. :

They are always, irrevocably,
aware of the immediacy of theatre,
and everything they do — including
The Lorca Play — is compelling on 2

moment-by-moment basis. Their au-
thority is admirable, though omne
might legitimately wish that The
Lorca Play was actually about some-
thing more than what it appears to be
about — the mysterious process of
creation. .
Federico Garcia Lorca's best-
known plays — his three tragedies
Blood Wedding, Yerma and The House
of Bernarda Alba — mark him as a
kind of 20th-century Euripides, an
impassioned poet of the male and fe-
male domains, with a fascination for
sometimes morbid” and abnormal }
psychology. The fact that Lorca was y
homosexual and was killed at the |

L}

- F «

D9

own insightful passion

age of 37 at the beginning of the
Spanish Civil War add to his mys-
tique.

The Lorca Play is essentially a per-
formance piece, which is based on,
and incorporates, sections of Lorca’s
final play, The House of Bernarda
Alba. Seven of Toronto’s most con-
spicuously individual actresses —
Valerie Buhagiar, Caroline Gillis,
Paulette Phillips, Ali Riley. Nadia
Ross, Maria Vacratsis and Tracy
Wright — play the mother (Vacrat-
sis) and her six daughters.

There 1s a strong sense of a sche-
matic approach here. Moving in en-
semble action, chanting, or sighing

in unison, dressed in black and full
of the repressed sexuality of the
play, the actresses create a dark, vi-
brant chorus to the piece. Andrea
Lundy's lighting work is partic-
ularly impressive.

Daniel Maclvor, as the male
character, serves as a Lorca substi-
tute, making male explanations of
women, and as a sort of dictatorial
figure, pronouncing on the wom-
en's behaviour.

Set against a series of three red
exit lights, the women move and
chant in unison — and offer a kind

of deconstructed framework of the

play, without the play. While the

subtexts suggests interesting possi-
bilities — about men writing words
in women's mouths — the entire
production has a sense of process
rather than product, a series of in-
triguing set pieces without any con-
clusive interpretations.

What did it mean? Who knows?
What we feel is a sense of voice,
lighting, grouping and timing that is
both eccentric and interesting and
utterly inconclusive. There i1s no
point here — about the conflict and
drama between the sexes — that is
not handled more passionately and
insightfully by Lorca himself.

The Lorca Play runs until Nov. 1.

8
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P BY SIVON HOUPT

ol @ task when they set out, with seven Toronto actress-
€5, t decoastruct the life and Greations of Spanish play-

wright Federico Garcia Lorca
Suctessiul deconstructions usu-
ally depend either on a play that is
well known 10 an audience, or the
logical set-up of a story tollowed by
its careful dissection. Shining exam-
ples from past years include Neil
Munro's incredible Harmlet 2 Theatre
Pius and Iheatre god Robert Lepage's
Polygraph at Harbourlront, The

Danicl Macivor and Daniel Brooks gave themselvas a hell

THE LORCA PLAY

Written and directed by Danief Brooks and
Danigl Mactvar. Starring Daniel Maclvar, Va-
lerie Bukagiar, Caroline Gillis and Paulatte
Phillips. Produced by Augusta Company and
Da Da Kamera. The Theatre Centre, 1032
CQueen St W., . 538-0988. Until Nov. 1.

Lotca's mind as he writes Bernarga Alba; and we walch as the
playwright himself, through contemporary media hype super-

sedes his own works in importance.

Lorca is imagined as an icon of contemporary sociely along
the lines of Madonna or Elvis. His public trades stories of en-
' - counters with the writer as they
would tzles of megting any celebrity.
And the questions tumble farth: Do
any artists around today match Lorca
in talent? If he were around loday,
would Lorca match Lorca in falent?
Inan age when image is more sub
stantizl than substance itsell, when
Letterman is moze famous than his
quests, do we even know how to ap-

Lorca Play has neither of these
things going for it, and it affers its audience few ways 10 Qrasp
the meaning of the work,

The House of Bernarda Alba— Lorca's [ast play —Is
the text around which Macivor and company have spun a medi-
tation on two divergent themss: the private creation of art and
the public tzeation of myth,

Specifically, we're privy lo the imagined inner workings of

proach those questions?

There is more here, including a potentially engaging explo-
ration of fhe power dynamic between a writer and his creations.
The work's tight ensemble choreography and its exdreme light-
ing are two of its other Strengths. Yet we're left wilh a pretty puz-
zie without the key. And not given anything interesting about
Lorca himself, we're also left with the biggest question of all: -
Was he even worlh discussing in the first place? E o

\



NOT a STO Union show. |
was an actor in this, but it
says we were all
collaborators, but | don't
recall it that way. This piece

g has the roots of what Jacob
M ended up doing later on - it

fhas the roots of some of his
gl other shows, in my opinion. | By JON MPLAN
f SIMPLE LOVE

allroom dancing waltzes in
B as a metaphor for romance

in But Love Is Too Simple
To Save Us, a new collcctive cre-
ation by Candld Stammer Theatre.
The group's last work was the
mock- paneldiscussion How An In-
tellectudl Can Aspire To Savagery.

"My mischievous nature wanted
1o go 100 per cent in the other direc-
tion from the words which played
such an important part in Sav-
agery,” says director Death Walts.

“Ballroom dancing marked the
last time people danced together. In
our piece, it's a metaphor for love,
in this case involving four couples
who break apait and form new alli-
ances during the piece,

“Partnered dancing offers awhole
different dynamic than today's so-
cial dancing,”" says actor Philip
Nessel, who co-founded the com-
pany with Waits, "People played
different roles that flowed from the-
idea of leading and following., We
learned some of the traditional ball-
room dance forms, like the cha cha,
and then tore them apart o see how
we could relate to them."

Though the work has some text,
Waits notes that words are a poetic
device rather than a narrative one,
The company's focus is not on liter-

Nadia Ross and Death Waits collaborate on But Love Is Too Simple To Save Us. | ature but on stage experience.
s P : ot “Dance is frequently a rehearsal
for sex,” he adds. “That’s what the

show is — an experiment in antici-
pation, | expect people 1o leave the
theatre with all sorts of new stepsin
their heads.™

But Love, a Buddies in Bad Times
seed show, opens tonight (January
7) and runs to January 24, 142
George. 863-9455.
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NOT a STO Union show. I was an actor in this, but it says we were all collaborators, but I don't recall it that way.  This piece has the roots of what Jacob ended up doing later on - it has the roots of some of his other shows, in my opinion.


THEATRE REVIEW / Two experimental plays on one of life’s most

compelling emotions leaves the viewer waiting in vain for some fresh insight

Two plays leave love

still most mysterious emotion

BY LIAM LACEY
Theatre Critic
Toronto

Love, according to mythological
scholar Joseph Campbell, is a kind of
insanity. Love's mysterious, and ul-
timately - inexplicable compulsions,
figures in two experimental plays
currently on the boards in Toronto.
But in either case, the viewer waits in
vain for some fresh insight into the
most mysterious of emotions.

In the case of Love is Too Simple
To Save Us, by Death Waits (21-
year-old playwright David Warren)
love is rendered in the form of a se-
ries of takes on ballroom dancing.
The 50-minute piece is a movement
exercise, in which couples circle a
centrepiece — consisting of stacked
moving skids and a small tower,
There are some amusing moments
here, including the constant frustra-
tion of unanswered telephones and
the always awkward attempts of
couples to connect.

Previously, Death Waits was res-
ponsible for the Toronto Fringe
show, How An Intcllectual Can As-
pire to Savagery, a thin, but amusing
attempt to show how intellectual
pursuits keep people from their fun-
damental need, which is love.

In Love Is too Simple To Save Us,
one feels, quite urgently, that the

LOVE IS TOO SIMPLE TO SAVE US

WRITTEN AND DIRECTED BY DEATH
x WAITS

Starring: Andrew Scorer, Nadia Ross.
MACHAVELLI IN LOVE
" WRITTEN BY RON EAST
DIRECTED BY PAUL LAMPERT
Starring: Guy Bannerman, Wendy Thatcher

writer should have hired a choreo-
grapher to realize the emotional
complexities he was seeking. Much
of the time, the show, with its ta-
bleax and stylized dance, simply
stnkes the viewer as indulgent.
When Andrew Scorer walks around
the circumference of the room, and
says to each section of the audience
“I'love you”, the result is neither af-
fection nor interest, but annoyance,
Love, in its physical and divine man-
ifestations, is reduced to a schtick.

A couple of years ago, Vancouver’

choreographer, Karen Jamieson,
used ballroom dancing as a meta-
phor for disconnected relationships.
Waits’ show is a reminder how far he
is from choreography, despite the
ambitious attempts.

Unfortunately, a simifar kind of
emotinal reduction afflicts Machia-

velli In Love, Ron East’s ambmous
and in many ways admirable attempt’
to address the personal life of the
father of modern politics. W

Machiavelli, as an historical fig-

‘ure, 15 much more than the cliche

imagc of the manipulative politicis :
he was the pivotal figure in defining
the difference between ancient and,

.modern thought. Playwright East

has addressed Machiavelli’s po»mon
both with irony and wit: his muses.in
the play include a comic trio of the
orator Cicero (Rodger Barton), the,
historian Livy (Julian Richings) and-
the playwright Plautus (Peter Mil-

lard).
Director Paul Lampent has
brought a fine cast — including

Shaw Festival

interest,

What we have here is an anempt
to present Machiavelli cynically, al-
though in many respects the effort-.

veteran Wendy .
Thatcher as Marietta, Machiavellis
wife, into this production. There is .
also fine work from Maria Syrgian-
nis as Lucrezia, Machiavelli’s love

seems worthy, but unconvmcmg As:
figure of such spirit and dash- dnl
serves to be taken on his own terms,.ﬂ

which were coldly true to the way‘
power works. This attempt to pre-
sent him in context is less stratégics
and consistent than the master-
strategist deserves. oo

-
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LOVE’S AR
WHIMSY :

‘ mas, as characters alternately pace
BUT LOVE IS YOO SIMPLE TO warily around each other and en-
3:5',',“#"')6"&“" lbyl' ﬁmgﬂ!& gage in close clinches. Given the

essel, Trisha ie, 5
Nadia Ross, Jennifer Moore, Mark odd number of performers, there’s
Shields, Denise Duric and Andrew always someone dancing alone —
Scorer. Presented by Candid Stam- or occasionally blending with a
mer Theatre at Buddies in Bad Times

couple to form a threesome.

(142 George). To January 24, Tues- ! )
day-Saturday 8 pm, Sunday 2:30 pm. Director Death Waits has a light ‘
S12:J;l‘e':dw pwyc. 863-9455. Rat- but sure touch in moving the dra-
ing: matic elements around the space.
Small personal dramas and a dose —JK

of whimsy give life to the latest col-
lective by Candid Stammer Thea-
tre, But Love Is Too Simple To
Save Us. A series of imagistic
movements and couplings, the
piece uses ballroom dancing and
unusual variations on partnered
steps lo paint a teasing but slight
portrait of romantic love.

Watching the action shift in fore-
ground and background, audience
members construct their own dra-




Show puts the moves on love

Death Waits — the cheerful
stage pseudonym of promisin

oung writer and director Davi

arren — isn’t wasting any time
asserting his versatility as a thea-
tre artist. '

Waits’s previous show, How An
Intellectual Can Aspire To Sav-
agery, followed the format of a

e o ““’gggem'me Ty des
tionary a; i e-"
bating each other irom beh{nd a

table. It was all talk and very lit-

tle action. But the tension created

by conflicting personalities made
the outcome anything but static.
In But Love Is Too Simple To

Save Us, now at Buddies In Bad

Times Theatre, Waits reverses

that imbalance. {

. The show, a Candid Stammer

Theatre collaboration involving

director Waits and the seven-

member cast, is a piece of move-
ment theatre. It has operatic sing-
ing, effectively rendered by Jen-
nifer Moore, as well as passages
of self-consciously artificial dia-
fogue. But the greater burden of
expression resides with dance

and visual imagery. . .

% Unfortunately, Waits hasn’t
ite figured out how to have
mething to say, without actual-

ly having to say very much.

" But Love Is Too Simple To Save

{/s loosely revolves around the

impending marriage of a couple

R}a ed by Andrew Scorer and

Nadia Ross, although even this is

But Love Is Too Simple

To Save Us

Writtan and directed by Death Walts.
Lighting lﬁ‘e‘:ndrea Lundy. A Candid
Stammer tre uction to Jan. 24
at Buddies In Bad Times Theatre, 142
Gsorge St. 863-8455.

only intermittently clear during
the course of the 50-minute
show.

Waits and company have con-
structed a series of miniature
scenes and tableaux, thematically
linked by the view that, while life
might very well be futile, the
struggle to live is what gives it
meaning and value. Love, in this
‘context, is presented as a quick

and desirable but ultimately unat-

tainable salve to these eternal

frustrations.

This is best expressed in two of
the production’s many jokey bits.
In one, a character played by
Trisha Lamie persists in trying to
light a cigarette despite standing
directly in front of a fan. And in
the other, Ross, encumbered by a
white wedding dress, has to scale
a considerable height to answer a
telephone, only to have it stop
ringing at the moment that she
reaches it.

The actions of the ensemble —
also including Philip Nessel, De-
nise Duric, and Mark Shields —
are well co-ordinated, moving
fluidly around the floor of the
theatre, with the audience ring-
ing the outside.

~ 1It’s a problem, however, that

the choreography isn’t compel--
ling enough to justify the show’s|
dependence on dance as its prin-
cipal medium of expression.




RHUBARB! FEST: The
relationship between words and
images also figures in Breeding
Drum-Majors, which runs
Wednesday to Feb, 7 as part of
the 15th annual Rhubarb! festival
at Buddies In Bad Times Theatre,
142 George St.

_The piece is co-written and
directed by Nadia Ross, a
27-year-old performer whose
recent credits include three

This show at Rhubarb! was so
well received, that we got
invited by Peter Hinton to do
the full show at the Passe
Muraille Backspace for the
following year. It was our big
break. That's why Rhubarb
festival was always important
to me and why | am eternally
grateful to Peter. It was also
the beginning of collaborating

shows — Jump, The Lorca Play with others to make shows
and But Love ?s Too Simple To from scratch. It offered great
Save Us — in which few words opportunities to start
were wasted. something out and be
"“If I look back on the year and QUEER! meaning that you
all the plays I've been in, I can could mess with tradition all
count how many lines I've had,” . you wanted and | really, really
savs Ross. playwright Georg Buchner’s wanted to.
'It's this whole thing that this ~ Woyzeck, cited by many as a
group of people who work seminal drama in the history of
together have gone through this modern theatre, o
year' trying to igure out what ROSS ar!d Cave have recast the We were taking famous
works on stage and what story, which Buchner based on murder scenes out of plays,
language communicates to the an actual mcldent_, so that it’s told where women were killed, and [+
audience that goes to small from the perspective of Marie, isolating them and playing “[The plan was to develop a
theatre.” the prostitute murdered in a fit of around with them. We started {mainstage show in three

arts, using the three
estivals that we could get

Now, Ross senses the wheel is . jealousy by the male protagonist with Woyzeck. It is part of
poised ’for another revolution, {VO eck. g d X destabilizing the status quo -

iy = The production, whi to focus in on and highlight dinto: i
T It's beer_l really excmn_g n Ross, Earl Pastko', Maflt(l gﬁgllags what kinds of scenes women m:;?ﬁﬁgmgrrsé’. I\:/\rllg?jed?)n(;jne :
o(rlontg this year, exploring stuff . yoff Wiebe and Ed Fieldin ' were in, in plays of the last ct at each festival and that
;1}:1 txyxlng out ngw things. But aims to achieve this through a 2,500 years. Lots and lots of | lway develop some traction
e' exp oration has to keep on range of theatrical approachcs. murder scenes - so many to nd buzz for the complete
go‘{?g‘.d T “It’s dealing with words, no choose from. how that would be
in P " erformed later on. That was
back ttlo_wogds. l%h?{t's def?nite y ‘;{35‘;’ §: nsd WAt Words work,
something I'm looking at.” Breeding Drum-Majors will b
Breeding Drum-Majors, a performed nightly at é p.m.ona 6
collaboration with writer-director program with four other short NADIA & .
Bf‘?‘gﬁ,c::;;" mlrsy 5 (fe",%?;’,sfm“mn woﬁ](s_ Tickets §15 & oon et RO'Sj: Dealing with words, no words and what
. avai - .
able at 863-9455, work™ In Breeding Drum-Majors at Rhubarb fest,
SR - | = > S852 2gopes EF_ L2 PErz o4 Foog R ..o SAT
P = 2o BAdE 3°E2E A BT kF S7sm ;g':’?fqimﬁ"?ié'gé?: L fs § I
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Callout
This show at Rhubarb! was so well received, that we got invited by Peter Hinton to do the full show at the Passe Muraille Backspace for the following year. It was our big break. That's why Rhubarb festival was always important to me and why I am eternally grateful to Peter.  It was also the beginning of collaborating with others to make shows from scratch. It offered great opportunities to start something out and be QUEER!! meaning that you could mess with tradition all you wanted and I really, really wanted to.

nadiaross2
Callout
We were taking famous murder scenes out of plays, where women were killed, and isolating them and playing around with them. We started with Woyzeck. It is part of destabilizing the status quo - to focus in on and highlight what kinds of scenes women were in, in plays of the last 2,500 years. Lots and lots of murder scenes - so many to choose from.

nadiaross2
Callout
The plan was to develop a mainstage show in three parts, using the three festivals that we could get into: Rhubarb!, Fringe and Summerworks. We'd do one act at each festival and that way develop some traction and buzz for the complete show that would be performed later on. That was the strategy.


DEBRA FRIEDMAN

s

emansmaman.

Awa T aw

By JON KAPLAN

DORA DELIGHTS

resented as part of a sharp-
cdged series ol vigneres
demonstrating the problems

with award-giving. the 14th annual
Dora Mavor Moore Awards proved
to be the most entertaining celebra-
ton in years.

VideoCabaret took # number of
awards in the small theatre divi-
sion. including outstanding new
play (Michael Hollingsworth’s
The Great War) and outstanding
production (Hollingsworth's The
Life And Times Of Mackenzie
King). Jim Plaxton’s lighting got
the nod for King. as did Astrid
Janson’s costumes for The Great
War,

The directing award was a tie be-
tween Daniel Brooks and Daniel
Macivor for The Lorca Play and
Jan Komarek for
Blue Harlequins

Doras were the Pauline McGibbon
Award, given to designer Glenn Da-
vidson, the Silver Ticket Award.
going toretiring theatre administra-
lor June Faulkner and the Brenda
Donohue Award. given tothe board
of the Performing Arts Lodge for
setting up a retirement home for
performers. Y

The Great War and

£ “

The Life And Times Of Mackenzie
King — both by Michael Hollingsworth — got Doras..

Beginning in 1986, the three com-
panies .both produced their own
shows at the Poor Alex and rented
out the space. They vacated the
premises in May.

There are tentative plans to rede-
sign the Poor Alex for late-night
shows and dancing. as well as regu-
lar performances. Groups inter-
ested in renting the space should

writer/director Hrant Aliz
composer Norman Symon

Presented in Alianak’s p
cal 50s B-movie style, the -
tures jazz singer Elaine K
as a4 woman seeking
against the man who has |
betraved her.

“She goes from being ar
lover 10 a figure whose
aches to get even with
who's abused her for year
now tossed her aside’ for
woman,” says Kilpatrick
also performing in the
Downtown Jazz festival,

“There's dialogue along
full jazz score, plaved b
Danny McErlain. | know
ous drama — I've made
in rehearsals, and thar’s
honey,” says the Al
singer who's lived in Can
dozen years but not lost h
Crn accent.

“I've been singing this
music for over three dec:
this score is among the m
lenging I've tackled.”

Presented by The Grim
and Canadian Rep, Lad

Y DEwismas |

Poﬁ_OR AL Would it have killed you to
John Sime, the|put in our names? | mean we
Alex Theatre, (WON, you can at least put in

Night opens 1onight (1
June 24) and runs 1o July 2
Passe Muraille Backspace
erson). 363-2416.

proposals by July 15 to the
lex office, 2nd floor, 296
ek,

erdecchia picked up the

male award for Fronteras Ameri-
canas.

Rounding out the division awards
were Teresa Przybylski's set de-
sign for Machiavelli In Love and
Allen Cole’s musical dircction for A
Play About The Mothers Of Plaza
De Mayo.

Two dominate

Two productions dominated the
mid-size theatre division, Theatre
Passe Muraille’s production of
The Stone Angel cuplured out-
standing play production, direction
(Maureen White) and perfor-
mances (Anne Anglin and Richard
McMillan), The Follows Latimer
production of Forever Plaid was
named outstanding musical pro-
duction and won awards for male
musical performance tthe four-man
cast) and sound imuciea! :

-

changed his min
building. He hop{no?

our names when we won,

IAN DRAMA

— one of the favourites of the
small-theatre community — as a
holdover theatre for successful pro-
ductions,

According 10 the Theatre Cen-
tre’s David Duclos, Sime ap-
proached Cynthia Grant and the
Centre to look into the possibility of
keeping the Poor Alex going fol-

lowing the Fringe of Toronto, -

which was to have been the last
group 10 use the space. Program-
ming for the space is being coordi-
nated by a group co-chaired by
Grant and Sara Meurling,

“The Theatre Centre is interested
i assisting the continuation of the
theatre, and we’ll spend the next
few weeks exploring and studying,
how the Theatre Centre can partici-

ot cave MNua

As part of CKLN's week-long
celebration of Lesbian and Gay
Pride Day (June 27), Queeradio
93, the radio station is broadcasting
several radio theatre picces.

Queer Morning Live on Saturday
(June 26) includes Miss Ann, a
radio play by a black prisoner in the
States. On Sunday at 12:30 pm, the
station offers A New Way Of Living
Together, a South Asian lesbian
folk tale about two women who fall
in love, The show, produced by
Iman, features Gita Saxena, Lipika
Banerjee, Kaushalya Bannerji and
Cheryl Vardon.

NIGHT BLUES

The saga of a wonun smging the

DRAFT BENEFIT

The monthly play-readi
First Draft holds a benefit
day (June 28) to raise fun
production of Sanctuary,
duced in August’s Summ
Festival.

The entertainment incl
Celtic-influenced  band
Young & the Mere Mort:
reading of Benj Galland
Curator’s Park.

The show starts ar 8 p
Clinton Tavern (693 Blo
$4.539-8895,

RUSSIAN FUNDI

Another benefit, spons
Lucid Film famna--.
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Would it have killed you to put in our names? I mean we WON, you can at least put in our names when we won, no? 
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awards. This postmodern spoof culmi-
nated with novelist Michael Ondaatje

resenting the %roup with a Dora for

est workshop of a play about the Dor-
as,
Kiss also bagged prizes for director
Harold Prince, set designer Jerome Sir-
lin, lighting designer Howell Binkley
and conductor Jeffrey Huard. Apart
from Drabinsky and Live Entertainment
partner Myron Gottlieb, only Huard was
on hand to accept his award.

Indeed, several of the award winners
in all categories were missing for vari-
ous reasons, prompting Nigredo Hotel
lighting designer Paul Mathiesen to in-
sist that he was the genuine article and
not just another designated accepter.

Of the many winners who did attend,
the most affecting acceptance speech
was by Forever Plaid musical arranger
James Raitt, who boasted of having
worked on more than 30 productions,
including a couple of Broadway busts,
since being diagnosed with AIDS. “And

Following is the complete list of win-
ners for 14th annual Dora Mavor Moore

Awards, handed out last night at the St.
Lawrence Centre.

Large Theatre

New Play/Musical: Kiss 0f The Spider Wom-

an, Temrence McNally, John Kander and Fred Ebb.

‘Dora Mavor'Moore Award winners

In the small theatre division, The Lor-
ca Play, a collaboration involving Daniel
Brocks and Daniel Maclvor, tied with
Jan Komarek's Dance Of The Blue Har-
lequins for best direction. Following the
pattern of Forever Plaid, The Lorca
Play’s female cast members shared the
top acting award.

Best male performance went to writer-
performer Guillermo Verdecchia’s Fron-
teras Americanas, which is being re-
mounted at Tarragon at the start of next
season.,

Paul-André Fortier's La tenations de
la transparence won as best new choreo-
graphic work.

Also awarded were the Silver Ticket
Award for longstanding contribution to
Toronto theatre to retired Young Peo-
ple’'s Theatre general manager June
Faulkner, the Pauline McGibbon Award
for an emerging young artist to set de-
signer Glenn Davidson and the Brenda
Donohue Award to the board of the Per-
forming Arts Lodge.

The Stone Angel.

Male Performance (Musical): Neil Bar-
tram, Paul Castree, John Devorski and Brian Hill,
Forever Piald.

Female Performance (Muslcal): Shar
Saunders, Nigredo Hofel,
Set Deslgn: Gracme S. Thomson, Bob’s King-

dom.
glghtlng Deslgn: Paul Mathiesen, Nigredo Ho-

Pmroductlon (Musical): Kiss ‘g“gf Spidel  Costume Deslgn: John Ferguson, The Queens.

Live Entertzinment Comp. of Ci

%l;gg&ucﬂon (Play): Whale, Young People's

Direction: Harold Prince, Kiss Of The Spiderworm-

an

Male Performance (Musical): Brent Carv-
Woman,

er, Kiss Of The §

Female Performance (Muslcal): Kate

Hennig, Ratbag.

Male Performance (Play): Hardee Lineham,

Richard 03,

Female Performance (Play): Fiona Reid,

Falien Angels.

Set Deslign: Jerome Sidin, Kiss Of The Spider
Woman,

Sound Or Muslc: James Raitt (musical confi-
nuity, arangements and supervision), Forever Plaid.

Small Theatre
New Play: The Great War, Michzs! Hollin h,

Production: The Life And Times Of Mackenziz

Kiing, VideoCabaret.

Direction: (tie) Daniel Brooks and Daniel Macivor,
The Lorca Play; Jan Komarek, Dance Of The Blue
Harlequins. :

Male Performance: Guillermo Verdecchia,

Just too much work to look
up our names, right?

Lighting Doslign: Howell Binkley, Kiss Of The
Spger Wornan.

Costume Deslgn: Mark Thompson, Joseph  Love.
And The Amazing Technicolor Dreameoat Lightin
Sound Or Musie: Jefity Hard (musical - fines o s
pervision/conducter), Kiss Of The Spider Woma

Mid-size Theatre

New Play/Muslcal: Bob’s Kingdom, Neil Mun-

10.
Production . The Stone Angel Thaatre
Passe Muraiile. Play) 4

Design: Jim Piaxton, The Life And
. Costume Deslgn: Astrid Janson, The Great

War.
Sound Or Muslc: Allen Cole (musical direc-
tion), A Play About The Mothers Of Piaza De Mayo.

Theatre For Young Audiences

New Play: In Search Of Dragon’s Mountains,

Fronteras Americanas.
ale Perfo!
Iski, Machiaveilf In

Production (Muslcal): forever Plaid, Follows
Latimer Productions Ing.

Direction: Maureen White, The Stone Angel.
Male Performance (Play): Richard Mchil-
ian, The Stone Angel.

Female Performance (Play): Amz Anglin,

Young People’s Theatre.

New Choreography

Paul-André Fortier, La tentation de fa transpar-
ence.
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+ Kiss cleans up at Doras

Seven Toronto theatre awards add to kudos garnered south of the border

BY 1L ). RIRCHHOFF
Theatee Critic

TORONTO — There was joy in the
Lwve Entenainment Corp, last night,

Kiws of Spader Womean domi-
uied the Dora Mavor Moore
woards honouning plays produced
+ Turostto m the past year

K3 100k seven of the 12 awards in
ne large theatre divisson, including
oaistanding new play or muosical!
ousstandmg  production;  Jirection
thy Hal Prince). and performance by
donale an a musical, for Brear Car
ser who cortier this month roceived
+ Tony and a Drama Critics Circle
Vward in New Yotk in the same cat-
Uity

Fiee of Last night's Dora Awards
ur Kess were accepted by stand-ins
Musical director Jeffrey Huard was
on hand 1o accept his, and the out-
Lidimg production sward was ac-
epted by Live Entertainment pan-
ners Myron Gottlieh and Garth Dra-
¥. Goethich acknowledped 1w
of director Hal FPrince, and
vabinsky commuented, “The odys-
<V IS over, after a year ... It's
o e we shoul
neunt productions ol new musicals
i1 Toremto, and know they will be

s all over the wordd ™
quider Womean bad 21s
povmere in Toronto Jast summer be-
tore at went (o London’s Wiest End,
vhere it won the Loadon Evening
Standard Award for best musical. It
cnow plaving on Broadway (wiich
v Carver could not come o pick
ip fus Dota), and picked up seven
loimy Awards carlicr this month, as
vl as beng voted best musical of
the season by the New York Drama
Unties Circle and  earning  five
Hrama Desk Awards.
The Drabinsky-produced  Josephi

e Avsazing Techmicolor Drogm-
" o took 4 Dora, for costume
dusigner Mask Thompson, giving
Dive Eoterinment Corp, cight of
thae 121 heatre awands.

fhe  winners  were announced
sy agada presentation at the St
Lawienee Centre’s Bluma Appel
Theane  (where s premiered),
Bestedd by o saxopersoen team of actors

avid Fox, Patnicsa Hamilton,
Manie MacDonald, Daneel M

Bifly Merasty and Dj
who alse performed the
rdsshow  eno-

\

L v 7 .

The sanmcal play — written by
Macivor and Jason Sherman, ds-
rectal by Richard Greenblatt and
with music by Boko Suzuki — 15
about the travails of six artists who
win together 1o produce a Dona
Award-winning play. At the end of
the mught, author Mickael Ondaatye
Mude d suIpnse Cameo. apperance
10 peesent an award to the six for
“outstanding production of a work-
shop of a play abowt an awards
show, ™

One of the largest bands of the
came for Forwr fid musical
r James Raitt, who m accepe-
8 his award sad that it helped 10
prove tha people with AIDS could
ish things. “Since 1 way di-
onsed with AIDS, 1've done the
nuswe for about 30 productions of
Mand, two ollBroadway hits and
v Broadway flop,” Rate sad, 1
think 1 have at leass two flops feft in
e

The Canadian Stage-Theatre Co-
lumbus production Ratbg received
by one award — for Kate Hennig,
1o ourstanding performance by a fe-
male ina musical — despite havir
tield deading nine nominations. Neil
Munso's Sabs Kingdor, which had
nine nominations in the mid-size

-

Garth Drabinsky, left, and Myron Gottlieh

Awards ceremony last night for Kiss of the Spider Woman,

on, teceived two Doras,
unro, for outstandmg new
play oz al, and onc for Graeme
S. Thomson's set design, The Stone
Angelwok four Doras in the mid-size
theatre division, including outstand.
g production, outstanding direc-
tion (for Maurcen White), ané both
perdormance awards (for Kichard
McMillanand Anne Anglin),

The smalltheatre awards were
spread out faidy evenly among seven
productions, although Michael Hol-
bngsworth’s two shows, The Groar
Wur and The Life and Times of Mac-
keenze King, took two awards apicce

One unusual feature of this year's
awards was ﬂl(.' r‘ll‘SL'H[-l()llll ',‘[ wo
Doras to collective nominatinns
w the seven wormen of e L
Py and 10 the four men of For
Plaid, (While accephing their aw.
Lovea spokewoman s V.
made a point of tellmg the M guys
that her group had no plans for after
theshow.)

In the large theatre division, the
winners were: for outstanding new
play or musical, i of ehe Spider
Waman; tor outstanding production
of a play, Whaale; outstanding pro-
duction of 2 musical, &iss; disection,
Harold Pance for K, performance
by a male in a play, Hardee Line-
ham, for Ridsund 03; by a female i a

play, Fiona Reid in Fullin Ageds;
petfonmance by a male in a musical,
Brent Carver, m Kiss; performance
by a female, Heandp in Sl light
ing dessgn, Howard Binkley for Késs:
costume design, Mark Thomypson,
for Joseply amd tie Amazing Technico-
dvr Dreamevat, owtstanding sound ot
music, Jelley Huard for K,

In the mid-size theatre division:
for ouistanding new play or musical,
Ned Munro's Bob’s Kingdoms, out.
standing production of a play, T
Stone Arger; production of a musical,
Forever Plaid, direction, Maurcen
White, for Tihe Stowe Angel, perfor
mance by a male in a play, Richard
MeMillan for 7 Stone Angyfperlor-
mance by a female in a play, Anne
Anghn for The Stane Angel perfor-
mance by a male in a musical, Neil

Jartram, Paul Castree, John Devon-

ski and Boan LWL, for Forever L
lemale in a musical, Shari Saoandens
for vy Floeed, costume design,
John Ferguson for The Queens; out.
standingg sound ot music, James
Raite, for Forever Plaid.

In the small theatre division: for
outstanching acw play, Michael Hoi-
Lingswonth’s The Gran Wor ouwt-
standing  production, VideoCaba-
ret's The Life and Tones of Mackenzee
Kiny, outstanding direction, a tie
berween Jan Komarek, for Danee of

womn the ouistanding production award 2t Dora Mavor Moore

(30N FVAT vy wnd 3

|uuuurrrrrccchhhmpfh

snd Dharmel
Ivor, lor iy
oy & male,

e Hiivee Hardapns
Brooks and Danicl N
Lurga Flay, pesformanee
Guillermo Vepdessla

vk fachiowdlt e 1a
lighting design, Jim Plaxion for
Life and Tmes of Mackenzie K
costume design, Asted Janson (or
The Grear War, outstanding sound or
music, Allen Cole for A My Abosr
it Mothers of Phiza de My

Inahe new catepory of outstanding
new  play for
Young Pcople’s
of Deigoers Aow
winner, and Paul- André Fostier re
caved the new chorcography award
for L tentation ofe ka transpancnice.

Designer Glenn . Davadbon
ceved e 1993 Paoline MeGibbon
Award, for contributions 1o theatee
n Ontarso, The $7,000 prize, and o |
medal designed by Dora de Pedery-
Hunt, were presented by former On.
tano liewtenant-gavernor MoGibbon
hersell, The $1.000 Brenda Donohue
Award, for services to the industry,
was presented to Performing Asnts
Lodges, Araby Lockhart, last year's
winner, made the presentation. 1o
PAL board pressdent Elsa Franklin
and vice-president Theresa Kowall,

e S
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By Mira Friedlander
SPECIALTO THE STAR

There were knots, rather than )

crowds, at Day 1 of the Fringe

Festival of Toronto, the diehard.

fringers who hit the pavement
carly to catch 78 companies per-
forming on six stages over 10
days. -

They disdain waiting for “the
buzz," preferring to make their
own discoveries, and they'll be
heralding the blzarre double bill
of Vengeance and He Made The
Stars Also, at the Bathurst
Street Theatre,

The former, written and di-
rected by Nadia Ross and Diane
Cave, probes the inner thoughts
of Clytemnestra (Ross), minutes
before she axes hubby Aga-
memnon (Ernie Grunwald) to
death for sacrificing daughter
Iphigenia.

Part of a trilogy-in-progress,

Vengeance was inspired by a -

two-week workshop on Greek
tragedy and eschews a linear
plot in favor of haunting visual
images and minimum text.
Geo
and hooded warrior shadowing
?mhen-facedﬁnm in (‘fal’%or-
e ivory satin gown. en
Clytemnestra kills the tautly
muscled, bikini-clad Agamem-
non, it is in a claw-footed Victo-
rian tub) oL W

Wiebe is a leather-clad -

The partner show, He Made
The Stars Also, is written by Mi-
chael McMurtry, last year's
Fringe discovery. McMurtry's
performance skills were much
acclaimed in the potent Enthusi-
asm Of The Species, but he's
still got a way to go as a play-
wright, :

Borrowing from the absurd-
ists, he uses non sequiturs, over-
lapping and nonsense lines, all
with great panache, but at the
moment one-liners reign su-
preme over depth and the mate-
rial is thin, even for a work-in-
progress,

A businessman (McMurtry)
sits in a chair on a bare stage
trying to work out a relationship
via cellular phone while his as-
sistant (Jane Spidell) and a
galesman (Jim Allodi) constant-
ly interrupt,

There are hilarious moments
(like the one in which Spidell
tells of losing McMurtry's dog
and wonders whether to come
home with the leash) and three
delightfully off-kilter characters
strongly rendered by the actors,

but a self-conscious cleverness
has got to go.

b o g

When you look at murder
scenes of women over and
over, Vengeance is
something you long for at
some level.

LEATHER WARRIOR: Geoff Wiebe stars in Veng andeat
Bathurst Street Theatre as part of Fringe Fg%
of Toronto.

This was part one of the
Alistair Trilogy. Again, the
fringe offered us a chance to
try to build something from
scratch. We didn't need
something perfect to show
back then, just interesting
seeds that might get a
chance to grow later on.
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This was part one of the Alistair Trilogy. Again, the fringe offered us a chance to try to build something from scratch. We didn't need something perfect to show back then, just interesting seeds that might get a chance to grow later on.
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When you look at murder scenes of women over and over, Vengeance is something you long for at some level.
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B Noises OFF&}

Festival set to soar
on the wings

of M. Butterfly

; OR the 18th time since 1975,
amotley horde of film

Festivals® retrospective — part of this
year's “Italian Renaissance” theme,

wnbes, publicists and general | showeasing conte

hangers-on crowded mtoa fimmakers from [taly.
Toronto room yesterday for a yearly Handling also announced
summer ritual — the * nf press | yesterday that British director Ken
conference” of the Festival of Loach's Raiming Sromes and
Festivals. newcomer Tran Anh Hung's The

With a beat wave outside, this
one took place in an air-
conditioned oasis of the Park Plaza
hotel and offered up meunds of
ltalzan food (in recognition of this
year's ltalian showcasc at the fest)

Scent of the Green Fapaya — both also
winners of prizes at Cannes — will
be featured in the fest, along with a
program of new movies from

wan,

and galion upon gailon of cold beer ——

and wine (cousntesy of several

COrporate sponsors). ceaneriHe Made the Stern Al
‘The best line of the day came or Nadia Ross made a deamati

from Air Canada exce hen
Smith, representing one of the
festival's major sponsors. He
commented 10 the crowd — in a

a to the Fringe of Toronto Festi
fience. She urged them to turm ¢
today’s rally in support of

ddies in Bad Times Theatre and

cryptic but refreshingly non- : . 3
boosterish phrase — that "you hgm&iﬁm Gay
mxghl think h:wmg Air Canada m and Video Festival). Botls P
msor hthc ch&:al of Festivals is a ps had grants withheld Last wi <

t ke havy Donald’s support L 1,
an exotic fo:ﬁ festival. . . .™ (Well, vote of Metro Council's

yes. now that you mention it, . . )
The big news of the day,
however, came from festival deputy
director and “artistic guru” Piers
Handling, who announced that the
opening gala this year will be the
world premiere of David
Cronenberg's M. Butterfiy, the
Toronto dircctor’s film version of
David Henry Hwang's Broadway
hit, starring Jeremy Irons (Domage)
amt John Lone (The Last Emperor),

Cronenberg, looking relaxed ina

- turquoise pelo shirt and offwhite
shorts, sand fie'd just flown in
yesterday from London, where he's
been working with the film’s
com, recosding the score. Now
he's buckling down for five final
weeks of mixing in Toroato.

Cronenbery's Dead Ringers —
which also starred Irons, ma doud
role — was the opening gala at the
1988 festival. Asked bow it feels to
be the only director to have two of
his filons selected to premiere in the
festival's IZIOUS Opening spoOF,
Cronenberg said: *1t's a fantastically
sood augury fo:{(hc film —the
symmetry is perfect.”

Irons, he pointed out, is the only
feading actor be’s ever worked with
twice while be isthe only director
Irons has ever worked with twice:
"It's a perfect case of kismet, -

Cronenberg, who shot the film on
location in China and Hungary
(where Budapest stood in for Paris)
and ina Toronto studio, says that
both Irons and Lone have promised
bim they'll attend the festival
premiere.

So far, fest organizers have few
other confirmations of VIPs who'll
show up foz the 10.day bash. One is
David Thewlis, representing the
British film Naked, Thewlis won the
best actor award at Cannes this
spring lor bus Naked pecformance
(under director Mike Leigh, who
picked up the Cannes best director
a_wan:h for b‘I}: ;amc picture, li‘issﬁm 1
since the comedy e
Another confirmed amr{fcis
Nanni Moretti, the lialian director

who'll be the subject of a Festival of

nagement committee, which
proved $7,5-million in grants 10
than 200 other cultural gros
hisis a tragedy, " Ross told
ience. ¢ ve to fight t
imilar announcements
g made all over the Fringe
stival, where the marter has b
subject of much furious
ion over the past few days
ny of the Fringe's actors,
ctors and playwrights, of co
worked at Budde i

ofthe mo
lopmen
OD-g y
ommendaton: i
Jut's $4,000 grant be dens
hat Buln:]idm%.mg 1
withhe! ing meetings
the thearre and the Metro
affairs department — come
ate before the full council
he 9:30 a.m. rally is timed
boinci
e e —
i |
1 ¢ COUnCItio ale
tened groups and (h 1
porters will be kolding
ce elsewhere in Metro
dics artistic director Sky Gil
be there, along with Inside G
et be parorrsht T
O A\ t Ta
hway, F&W- ti
52 Stephenson, writer and
it June Callwood and, o
of Actors Equity, Gale
tt. They will be joined,
told, by Toronto City

ncillor Kyle Rae and M. |

ncillor Olivia Chow (just
ing her head in on the way
0 meeting).
uddies general manaper Til
es says that when the
5 10 council, “we're expe

—_— —

Noises Off Hotline:
(416) 585-5679

The push back against
QUEER was often happening
and people who didn't like
QUEER didn't hide their
disdain very much.

The community back then
was pretty united and would
respond really quickly,
usually. We hadn't been all
completely destroyed by the
impact of AIDS quite yet, and
we hadn't been scattered to
the winds quite yet by the
strong reassertion of past
ways that was to come.

We still had some fight in us.
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The push back against QUEER was often happening and people who didn't like QUEER didn't hide their disdain very much.

The community back then was pretty united and would respond really quickly, usually. We hadn't been all completely destroyed by the impact of AIDS quite yet, and we hadn't been scattered to the winds quite yet by the strong reassertion of past ways that was to come. 

We still had some fight in us.


Toronto, Thursday, July 8, 1993

- A Fringe full of surprises

BY H.J. KIRCHHOFF
*  'Theatre Critic
Toronto

A double bill, Vengeance/He Made the Stars
; Also, offers two half-hour slices out of the middle
' of works in progress. The first of these, written by
Nadia Ross and Diane Cave, and starring Ross,
Emie Crunwald, Mark Shields and Geoff Wiebe,
is a highly stylized take on Agamemnon’s death at
- the hands ofhis wronged wife, Clytemnestra, with
references to the legends of King Arthur and Cin-
 derella. Ross is a striking presence, tiptoeing her
Wway around the stage on a stool as she is follow-
ed/threatened by Wiebe in amazing heavy-metal
leather warrior gear, ;

He Made the Stars Also, by Michael McMurtry,
features Jim Allodi as a piggish businessman,
swivelling in his office chair while making deals
and breaking hearts. Jane Spidell has a tasty role
as his secretary/mistress, and McMurtry is gently
funny as a salesman who can’t get the boss’s atten-
tion, although he does reach the secretary.
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By JON KAPLAN
and JILL LAWLESS

SWIFT
VENGEANCE

VENGEANCE, written and directed
by Diane Cave and Nadia Ross, with
Ross, Emie Grunvald, Mark Shields
and Geof! Wiebe; and HE MADE
THE STARS ALSO, written and di-
rected by Michael McMurtry, with Mc-
Murtry, Jane Spidell and Jim Allodl.
Presented by Sto Unien, Pill and
Storage and the Fringe of Toronto at
the Bathurst Street Theatre (736
Bathurst). Friday (July 9) at 11 pm,
July 10, 3:30 pm. $7. 516-4314. Rat-
ing: NNN

hese two half-hour plays —
both edgily funny, both only

semi-realized — make a
prickly, enjoyable double bill,
Vengeance is the more satisfying
ofthe two, a brooding, pulsing hittle
portrait of revenge disuilled from
Aeschylus’ story of Clytemnestra’s
murder of her husband Agamem
non. Siripped down and stylized,
1S a neat bit of meta-mytholygy
that sketchily but suggestively
probes the double standards and vi
olence agamst women in western
mythology, with & strong cenrral
periormance by Nadia Ross.
He Made The Stars Also. u skerch
mploding relationships  and
PLONIEDUINICUNION set o o
nance novel ecompa V. See
7E|”,‘.‘|-1.. nrky wornnd
Fruonoloesues Michael MeMurt
CHICR e ziven spark amd soy

we by Jane Spidell il Jim Al-

IL

WEEKLY NEWS AND ENTERTAINMEN

ve (left) and Nadia Ross, is a neat bit of met-umythology.

Vengeance, by Diane Ca




Extraordinarily strong slate proves
Fringe bigger and better than ever

By JON KAPLAN
FRINGE WRAP

he weather wasn't the only
thing that was hot last week.
The fifth annual Fringe of To-
ronto generated enough dramatic
volts to power a small city.
Overall, the Fringe offered the
best quadity in a number of years,
with shows such as Oh, Baby, Into,
Cafe Naked, Greek, Vengeance,

Horse-Radish For Robert, Expec-

tation, Red Winter and Straight

And Narrow getting thumbs up

from audiences and reviewers,
Ihese and several other produc-
tions deserve longer runs than the
six performances the Fringe can
provide.

Audiences increased to 17,000,
which means that the artists — who
et all box office receipts — pock-
cted $120,000 from the 10-day fes-
tival.

Companies oftenuse the Fringe as
a workshop situation, finding outin
front of an audience what succeeds
and what doesn't. Among those
shows with strong ideas still in de-
velopment are Women In Utero,
Makbeth, Tra La La We're Mar-
ried, Ophelia’s Garden, Get
Stuffed! The Musical and the oper-
antic Unrequited Pine,

The festival’s memorable per-
formers included Rena Polley, Liza
Balkan, Adrian Churchill, Paul
Herwig, Karen Hines, David Jan-
sen, John Graham Davies and the
Godot-like buffoon ensemble in

Going. Best prop was the huge, sick
earth — complete with polluted
lungs, stomach and heart — oper-
ated on by three doctors in Meta-
Physical Theatre's Earthlings.

GREGORY’S GIFT

Toronto theatre in the mid-90s
wouldn't be the same without Greg-
ory Nixon. The producer of the
Fringe since its inception five years
ago, Nixon is stepping down —
though remaining on the board —
1o pursue other projects, especially
multimedia works.

He's steered the Fringe from a fes-
tival of some 40 shows to this year’s
78 productions, increased the ven-
ucs to six and audiences by the

thousands. The $24,000 budger of’

1989 has grown to nearly 10 times
that amount — during a recession,
And he's Icaving a deficit-free bal-
ance sheet for his yet-to-be-chosen
SUCCESSOr.

He's not done it alone, of course.
This year's tcam includes gencral
manager Marcia Kredentser, festi-
val apprentice Michele Ballagh,
programer Jennifer Ross, produc-
tion managers Andrea Lundy and
Roger West, voluntcer coordinator
Keith Cole and publicist Carrie
Sager,

Among the artists and groups in-
troduced or given a Fringe boost
during the past five years are James
O'Reilly, clowns Mump, Smoot,
Pochsy and Napalm, Death Waits,
Gwendolyn, Stiletto Company,
Pea Green Productions, Del Artie
Productions, Augusta Company
and Wild Pig Theatre.

The Fringe regularly offers op-
portunities 1o a new generation of
theatre artists. Each year nearly 80
per cent of Fringe participants arc

.emerging artists or people explor-

ing new arcas of creativity.

For the first five years of the
Fringe, it's been Nixon’s baby. The
Toronto theatre community and au-
diences owe him a huge debt for
providing constantly renewed life
to the local theatre scene.

HOT FRIDGE

Symptom Hall, the newest perfor-
mance space in town, holds its first
interdisciplinary festival — aser.
lcaturing more than 25 recogniz
and emerging dance, music, the.
tre, poetry, performance and visual
artists.

Dubbed the Fridge Festival, the
Series recognizes the connected-
ness among disciplines that festival
artistic dircctor Patrick Pennefath-
er sees as the wave of the [uturc.

“Many of the artists who re-
sponded to the call for applications
are people whose work hasn’t had
much exposure,” says Pennefather,
who characterizes his own work as
musical mime theatre and [re-
quently collaborates with dance art-
1sts.

“This sort of festival is different
from the various other performance
festivals in Toronto, in part because
the work here tends to be more
risky, with fewer limitations,”

Among those involved are theatre
artists Philip Caims, Darren
O’Donnell and Tricia Fish, comic
Mark Lonergan, dancers Lori Bax-
ter and Yasmina Ramzy, musicians
Marla Piazza and Shaved Monkey,
performance artist Jenny Keith and
visual artists Stuart Milliken-Col
lier and Julia Shure.

The Fridge Festival runs to Satur-
day (July 17), with different shows
at 8 and 10 pm. 160 Claremont.
667-1343.

« Continued on page 55
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ALY This was going to be part 3

v | i oo of the Alistair Trilogy, but it
7 gd_I=) idn' he way we
_=3 |55 didn't turn out the way

x wanted it to, so we went into
doing the Alistair Trilogy with

% only two parts, and had to
n : m find the third during
rehearsals for the final show

SummerWorks ‘93 heats up the Tarragon, Annex and Theatre Centre stages August 19to 29 /
with everything from 18th-century sex to modermn-day East Bloc politics.
eye writers Elizabeth Mitchell and Meary Lou Zeitoun sifted through 40 upcoming productions
and found love, death and related theatre weirdness.

quick ook s thie twenty dhows lined
up ot the Annex Thesre and Theawe
Centre suppest that this year's

SumimerWorks is 3 venuble theatrical

. A wrgy. Sex sl violence huve always

made foe good play saterial

Wit woeid an orgy be without the Misguis de
Sade T This Hsh-oestury writer of erotica makes
Madomna ook Jike Mother Teresa. Now actress,
playwright and Va Va
Venus member Ali
Milcy bms got her
@ Sade's lep-
endanly depraved play
Frilosophy In the
Bedroom and decidald
o merpe the warkds of
T90s  Fraece and
O s lrin

Whike the verginal
dcxly with & scvholds.
o initiation of an
D0C o the nryx-
seaves of sex, Riley™s
servion imtroduces the
Sving Marquis to 4
group of tncked-up
weas from the carly
T0u. 1o the ethos of
phatier rock, biveswale”
v and Last Tange in Parss, shoer mdslpcrce
Sond s Las buserah, smnd this bastard olfspeing of
Sade™s play revels in the gap between the New
Fork Dolls amd Christiane £

“These Kidk hat all the excesses of the bippy
wervement witoul the idealisan,” says Ridey,
who refers to the Marguss is “The Sade.”

Presentiog alternating scenes from both eras,
sach charactes in Sade’s France hax a modem
sounierpart, Nadia Ross's appearance as the
Margers heighiens the andragyiny of the *70s and
&5 0 3 comded betwoen both woelds. Under the
. Srection of Jun Midlan, the rest of the cast —

Rands

Valene Duhagar, Jetecy Hirschiiedd, Robert
Eaun. Kinten Johason, sl Tracy Wright
fbose performance will be phomed or video'd
o Srom Onaws ) — act our Riley's interpeetation
wath wunic humor,
I “His writing aboat sex is bughable,” says
Wiy, "Realong these worka now, it's hard not
% smort at them,”
Apparently we've moce lesrwed a log in the
decadence depantment.
Shaviny frann the dehmshed 10 the debusied.
phays aight and actor Broce Beatom zooms in on
S mech-selcbrated wosdont of fanomization
Serween Gezean and English solliers on a
S Dy Woeld War §in his play First
Warle - and sunsedves romanticised potions of
s s 18 heroes while be's ar i
With Yeats s hiv imival inspieation. Bratoa
st on to meld the sing-somg quality of Roben
Servicr, the sarkness of Beckett and the potent
Soycho of Stravinsky, with a linde Eliot amt
Sopimg tuown an for good messone
Ws Biily Behop Goes 1o War moess
Sl Bockerr™ he says, adding thit 1he play's
we-sman's-Land et makes the show “complescly
wd witely static,”
Fresh i bin stint o5 Mercutin in the D

Julier, Bearon fands First World a taving follow-  * woubda’t e be fab if these was u pill 1o kit

o, T a Gy physieal sctor and it's a huge
challenge 1o make this play dyasenic within my
proscribed consteins,™

THE WAR ON THE HOME FRONT

The workings of 2 convicted ¢hild surder’s
mind are 2ot your standand theatrical fare. bat
then again, David Demctuk’s handling of the
sulyect in s play
Stay is pretty unique,

Oviganadly pro-
duced in New York
City, Sty 3 raral
Maniohs"s answer

The Executizner'y
Song

Commating deuth
senitnoes in the lae
19505 wax all the mapge
o Amcrica Deing the
mee, neighborly guy
that he was, Prime
Minsster Dicfenbaker
decided w folbow suit,
bot many commutes
became stays of cxe-
wation, a farm of
bureavcratic romwee
Uit placed convicts m
& punishment purgatory. Demehuk takes us o
these beflish confines, letlang us im on soime of

the murderer’s motives, amd blurs the dis-
unction belwoen innocence and
deviance,

This prychologicsd mind
Iwister puts Rod Serleag an the
Prascies and places the sudicnce
0 3 ol geagimire.

Complaining abowr g inef-
fickencies has always been a popular nasional
pastime. Doisg somethisg about it however, &
asoeher story, Gearge F. Walker clicked into ris
mindsel when he wroee Aumors of Qur Doath,
which peemiered ul s Factory Theatse in 1980
but Basn’t been picked up by the professional
CrCHit since.

Oviginally x musical, Walker's play is 4
Songue-sm-cheek account of a fictiosal cosndry
whese e King's clued-out policies are fodder for,
Iis cotuplacent ssbyects. Producer ind dseecioe
Maurcen Oxley, who knows o topical subyect
when she sees ooe, campagsed 10 mike the play a
sbrima. Once she seceed Owe ghis 30 o s, actoes
wene soon knocking on her door, ond she masiged
torttract the hes of Earl Paegho. umong othess, 1
Pasth's perfromaoce & anything like his Lucifor
in Heghway 61, G show will be 2 treat.

THE DEVILTRY CONTINUES
These ase other prodnzooss thee would seens 1o
be mezresting varisions oo our chxecn
themes, such = John P, Moore's Wonderfel
Damcer. After a soccessful colloboraive
wih Seeiior Calin Taykr, be and
Taylor e bock with this aliegory
about e power of memory and the
gt of @at Lest pre-adoles.
CEN CTOUC expenee,
Asad then there is
this for peback

PMST No questsons askod, just pop it and st up.
Well, that basically what's discovered in the year
2043 in Comgany Without o Mandatc's The Gure
Wilthin. This comedy wirh a kick takes 2 sab o
the self-elp movemens, sefling women to dach il
hat repwession shit and vaddate their anges.

Athol Fugard's Stalements After an Arres!
Under the Immeralily Act deals with an iseerrs-
cial refationship in South Africa where sech
Unioees are outlawead. Actor and fosndes of
Naked Mk Prodoctzons Thabiti Dawe daws on
the tradition of his bomelsed, Trinitdad - whesr
smtervacial and mdoroultueal larmony is moch
mare the case han in the vest of 1he workd
wilh Bopes of gaving this compellang drana on
interesting ronch.

O there's alvo Screaming Diespot
Prodductions’ The Hoese of the Sleeping
Mankeys, s allzgorical black comedy dealing
with pamanoia; Short Sharp Mamel, a presenty-
Lon of surely perfonmed Lt “n” loud minie
Mamets; CindarellaXamasulra in which Nudis
Ross bas 3 twrw in the e of Cinderclla as 1oid

- by coe of hes ugiy, Jess popular
swiers; and La Donna
lemoblke/ The lmmoveabls

Waman, i communay produc.
Viom thirt grabes Ik suschismo
culture by the halls,

I you're exbausied now,
et wail untal wlter you've
seen a few of B shows
'\ The combuned

eacegy of 2
these com-

% 8Ue to saeans s both theatres.

So stop thenking decadenee w = beand of s

cream, and snlnlge, ELIZABETH MITCHELL
ome of the Tarrapon's Sutneoer Warks
shows Gl both the Main Space 3od the
Extra Spawe) share a tunely take on
Toromo™s ethise and political climsne.
Hegatry sooms i be one thisg on mimy

artests” sty y

“Fwas shacked when | camse 1y Toeonto
because there are i ot of very setvle jukes whout
Jows wll the tame,” says Sabima Felke] sthoe of
Lebensborn “Ir's sot ke “JugensBat! (dewral)
o amything, baf s there. Whaen 1 hear et wort
of fhing my hawr stssds on o).

Abvet a year age. Fella s friem) Michael
Achtsan decovered thit they were independess.-
by wating preces protesting neo-Nazivm
Actman's Nazi/Jow/Queer ued Fely's
Lebeashorn evalved into 3 combinad prdec
thows for the festival,

The show w controversal: Acheman plays o
Jew whor deniey his Jewrchness (1'm not
Jewish™ is bis first line ). He also sympathetically
ot » Nizd whiase Comvictions ure so power-
ful that they uppear seductive, providing = possi-
ble insight into the popalarity of (s brutal and
ansame phulosophy.

Fedla plis a "Lebenshon pirl.” une of the
young wamen sedected by Higlor s be insemiva-
cd by Aryan soldiers. The fact that Felln is her-
self scven manths peeguunt :xbs an unexpecred
poignancy so her ode and o s touch
ol comely.

"5 & cobuaset-atyke pecce,” says Fedls i
bet accented English. “Aficr my charscier
sdeeps with the S8 guy there's a really fumy
soet and dance member called T ve Gor
Samcthing i the Tunny for the Fohree™ "

Croch movelist Tavomer Novak take
a maore snhree Kok o Eurapean
politsex and the resunction of free
domn, Novak was famous i
Crechasloviskia for twa Bhooks -
T Enad and The Ravages of
Titme — which were circulated
through the undergronnd photo-
copy k=twurk, These books Lasdel
Bim m prsson for two years, and
upos B release in FYEX be ficd 10
Cansds
Novuk's The Gray Zene — pruduced
by Open Mimd Pasdoctions sed dieciad by
Tokd Vercoe — 1clatey his excope nid exile
"The story 15 ghout Lusaly, snd abows the anpers
O sy, omr frecdoms s apocch, communication
saad thought,” says Vercoe,

Novak cxcaped, bet old women of the | 7eh
centisey sl nowhere 1o s when they were per-
seouted by pross townsfolk . The wopst thing,
says Abma Foco, ssthor of Roseamary aod
Thyme, 5 thal these womnen were powestul eul-
ers, w0t evil spelbcasters, She should know, In
writing this oy of wiseh hunling, Alma used &
read witch & 5 consaltant

“Tasra hax been wondertul,” she says
of ber resident witeh. “She let me are her
CONTIRUED DX PAGE 30
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Fringe no movable feast
but snack pack for senses

Geoff
Chapman

Early fringe buzz suggested
the double bill of Sto Union’s
Cinderella Kama Sutra and Mi-
chael McMurtry’s creation Con-
slantine Gavrilovich would fas-
cinate.

The first, - written by Diane
Cave and Nadia Ross, is a curi-
ous retelling of the fairytale
from the perspective of the Ugly
(Step)Sisters. The cast of five
(Ross bemusedly-gawky and
alien in the title role) looked
like refugees from a twisted
Nutcracker: There was verse,
stylized speech and movement,
an esthetic prince and a com-
mentator in a sort of abstract
theatrical painting-by-numbers.
The uglies (Peter Lynch and
Earl Pastko) were amusing but
for me, the meaning was inscru-
table. It’s the second part of The
Alistair Trilogy, due at Theatre
Passe Muraille in January —

pethaps oll Wil be lear:then.

By JON KAPLAN
SUMMER WORKOUT

A festival such as SummerWorks
provides a good chance for new
writers to offer their works and for
other pieces to receivé workshop
presentations. The brief Cinderella
Kamasutra, for instance, whets the
appetite for Ste Union's full pro-
duction of the script, with two relat-
ed pieces, in the new year.
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20N that 13 never hidly realized, mainly bacaus:
Cinderalla/Kamasuitra = the second of a gy
of worss starting wilh Breeding Drum Majors
and concludiog weh Vengeance. As aresu® of
having caught the joeeney in middle massage, the
action sesms womewhat disjoinled. The compkate
piesentation of the akistair lrifogy. schedule
for Thzalre Passe Muraalle nee Jan, 12-Feb. 6,
will likely be more salistyey. — SR B

Staming Pusir Lynch and Eanl Pasgko, Writken ang
chioedéa) by Dvnes Cawe and Nadia Finss. Thagpe
Gentre. 1032 Quoen SUW. Tharsday, Aug. 26, 62
pin, and Soacey, ag 28, 330 am

s 10 Unson's Cinderalia/Kamasalea,

twainchikl of witas/direcors Dlave € More SummerWorks
Madia Ross, Michagt MoMurty and Loy
Cahen, deconstrucss Disnsy’s Cantlerella 511 madness! Page 23
relelling it from the Lgly sistaes” vewpoind. No
108y Geehs or cutdly, singing rodends hive. The
show's creators mine the story's dackss origing,
Nushing out its dark humaor ang sality
Peter Lynch and £arl Pastho play he twa lis-
civious stepatstars, Ress s Cinderella, wilh Mark
Shioids znd Geolf Veibe rounding out the
groundad cast as Alistair and Ihe pringe respec-
lively
The mood of the pisce & appropristely brood-  Doovinging, Scmw
iny. The etfect is that of e dark bedom e ddorm. 31t 3821 Leing whack
But i the 3hoe! run — the pieos runs gt unger
Falf an hour — Ihis plays out as a dissovantage

wrTz supposad o believe
the head, ted up, and
ies, Donnz falis
maily in love with Ben
and Ben teeathless

Iy 10 Suspend my di
beliet, There'glots of gooc

ﬁq’;
| il i

CinderellaXamasuira
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Finally, people were starting

to write about women and
the work we were doing in
b . " the art form and in the
by Trlsha Laml@ industry. Trisha Lamie did a

lot of good in that regard, in
her own quiet way.

a

k- In the eternal darkness, the crow, unable to
- find any food, longed for light and the earth
+ was illuminated. (Simone Weil)

arkness, Light, Hunger, Desire, Wait-
ing are all strongly linked for me in
Art, and in creation. The Bible says
“In the beginning was the word and
the word was made flesh”. There is a strong link
§ between the text or the word and the body or the
f visual, between textuality and sexuality.

. When I was five, I wanted to be a saint when 1
.g:ew up. When [ was ten, I lowered my standards:
Iwanted to be a nun. When I was fifteen, I wanted
 to be an “actress”. This progression might scem a
f little odd. Perhaps you had to grow up a Catholic
E in Cape Breton, as 1 did, to get the connection. For
| me, there is a very strong link.

When I grew up, [ did become an “actress”, and
| worked for many years in regional theatre. At the
same time, | continued my involvement with
 performance art that began with my studies at the
Nova Scotia College of Art and Design, where I
studied with artists such as Joseph Beuys, Vito
Acconci, Daniel Buren, and Laurie Anderson.
During those years, | would travel to New York to
b see my “heroes”: The Wooster Group, Mabou
Mines, Richard Foreman, and especially Robert
Wilson. One day I had a terrifying and exhilarat-
€ ing thought. I could dream no longer about work-
ing with Robert Wilson. I had to, in fact, become
“Robert Wilson”. In other words, I identified the
need to create, and take responsibility for, my
$ own work.

As awoman actor [ realized that | had problems
 with not having a voice, problems with vision and
visuality. I didn‘t want to be the “object of the
Emale gaze” (Mulvey 14-37}; I wanted to become
t the “Director as Beholder, Ironic Recuperator of
f the Maternal Gaze” (Cole 5]. It was a transforma-

f Canadian Theatre Review 76 [ Fall 1993

Candid Stammer’s per-
formance piece But Love
is Too Simple to Save Us
oriented the power
struggles of genderized
behaviour in terms of
spatial relations. Here the
two female characters
work out the complex
relations in an cffective

Deconstructing Dames:
'VWomen and a ‘“‘New Poetics”

performative “short-
hand” in which a char-
acter demonstrates a
subordinate position by
sieeping with her head
under the chair. Seen
here Trisha Lamie in the
chair and Denise Duric
as the sleeper.

PHOTO: JIM ALLGDI
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tion from objectivity to subjectivity. It was em-
powering.

I began the process by working and studying
with a number of experimental companies that
have been instrumental in the realization of my
own vision and aesthetc: in Montreal, video
company Agent Orange, and in New York, Squat
Theatre, Ping Chong, and Butoh artist Natsu
Nakajima.

emphasize the need to mis-read and
-read the works in the most min
vay in order that a new text and a new

4

5

From 1989 to 1991, I attended the MFA Direct-
ing program in theatre at York University. While
there, two of my own pieces of work were pro-
duced. The first, Agnus Dei, was a deconstruction
of Strindberg’s Dream Play, and the second, Full

We were trying to break with f Flarne and Crying, was inspired by and a “re-
g:g V\tlalnll( stories were told. We |ponse to” Brecht's Caucasian Chalk Circle.
the?n. ike the roles we had in presently, I am working as a director, performer,
nd teacher and am developing my latest piece of

work tentatively called The Rhetoric of Blindness.

My work reflects both my personal and theo-

retical influences. Quite simply, the greatest

influences on my work have been my mother, my

Creating her own theatre
during her MFA in direct-
ing at York University,
Trisha Lamie mounted
Full of Flame and Crying,
her own “response” t0
Brecht’s Caucasian
Chalk Circle. In the pre-
show two video cameras
trained at the auditorium
made the audience’s
presence as performative
as the dance by the two
children {Hanna Singer
and Luna Iljic).

PHOTO: TRACY CLAS

father and my aunt Amelia. I would describe my
work as spiritual autobiography, Rorschacks of
my own experience. Autobiography draws on the
past, and I am intrigued by the past and its cffect
on the present. I find it particularly useful when
dealing with the classic text as catalyst. A Butoh
artist once wrote:

To live in today’s world is to be surrounded
by misleading symbols. There is dark
uneasiness everywhere. But we shake hands
with the souls of those who have gone before
us, and they give us strength. (Hoffman 74)

In my own creations over the past number of
years, I have abandoned the aesthetics of tradi-
donal narrative structures and method acting in
favour of deconstructed texts, mOntage, various
music and sound scapes, dance, stylized move-
ment, and actors’ personal experience and per-
sonal narratives. My overall focus is on the visual
image as an alternative mode of expression, to
explore a spiritual and sexual iconography that1
find more inherently #fermale”, and to create a
balance and integration between the femi-
nine [ masculine principle.

Upon reflection, a critical analysis of Full of
Flame gnd Crying reveals that it attempted to
explore what Sue Ellen Case calls “a new poetics
.. contemporary feminist theoretical practice in
the deconstruction of traditional systems of repre-

Canadian Theatre Review 76 / Fall 1993
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sentation, methods of production, and culturally
encoded perceptions of gender” (Case: Methuen,
115).

I am highly influenced by the theories of Der-
rida, Luce Irigaray, Julia Kristeva, and Héleéne
Cixous. In Feminism and Theatre, Sue Ellen Case
' advocates within a new poetics the development
of 2 new female form or aesthetic:

Luce Irigaray describes creating a form
constantly in the process of weaving itself
... embracing words and yet casting them
off, “a concern not with clarity but what is
‘touched upon’.” Cixous calls it “working
the in-between”. It can be elliptical rather
than illustrative, fragmentary rather than
whole, ambiguous rather than clear, and
interrupted rather than complete ... the
feminine form seems to be without 3 sense
of formal closure - in fact, it operates as an
anti-closure. (Case: Macmillan, 129)

Paradoxically, despite my fascination with and
respect for theory, my process as a director in
developing the work is instinctual as opposed to
analytical, informed rather than dominated by
theory.

For the purpose of this article, I am using Full
of Flame and Crying as an example of my working
process. In the development of this piece, the
resulting “performance text” (i.e., what is pre-
sented to the audience: text, actors, lighting,
music /sound, stage design, etc. and the meaning
the viewer derives from these) became quite
ephemeral, and the loose knit of images and text
yielded many meanings. This is very much a
reflection of the process. The work in a sense has
a life of its own. The process involves fragmenta-
tion because the images come independently,
they don‘t follow in scquence. The rchearsal
process is not lincar, it is fragmented. There is no
formal construction, the work just gradually
becomes woven together. The work for me is very
personal. To quote one of my favourite quotes:
“Since I know nothing, I will do whatever occurs
tome” (Yvonne Rainer). In an artistic process you
haveto travel blind. You don’t know where you're
going. The work reveals itself to you.

Working with an assortment of fragments and
images from traditional texts, I emphasize the
need to mis-read and re-read the works in the
most minimal way in order that a new text and a
new meaning can emerge. This process begins and
ends with what I like to call the point of un-
knowing, or the point of mystery. I enter the text
only to the point where instinct and analysis
intersect, and stopping at this point prevents me
from furcher intellectual analysis of the seript. At

Canadian Theatre Review 76 [ Fall 1993

this point, | abandon the literary text (Brecht's
Caucasian Chalk Circle} as an entity, and my
work becomces only inspired by it and a response
to it.

With the help of JoAnne Fishbum and Ruthe
Whiston and the fourth year acting ensemble, we
began to find meaning in and through the text in
our own way, exploring the themes in Chalk
Circle of mother and child, images of war, the
circle and cyclical structures and redemption. I
brought in other texts that aided in exploring
some of these ideas, which included texts of T'S.
Eliot, the Bible, Jenny Holzer, Heiner Muller's
Hamletmochine and text and images from
Muller's Explosion of a Memory, some text |
wrote myself, and childhood personal prayers and
autobiographical materiak from the actors. The
prayers and Jenny Holzer text were spoken by
several of the actors in their various ethnic or
religious languages: Yugoslavian, Spanish, Yid-
dish, Hebrew, as well as English. This elicited a
powerful cmotional response from both the actors
and the audience. The text remaining from Chalk
Circle consisted of two monologues, several frag-
mented lines, and the title of the piece: Full of
Flame and Crying.

I like actors to write material about who they
are. In Full of Flame, I initiated this with ques-
tions about their mothers, their first memories,
what it is like for them to be a man or a woman,
and what were their dreams, [ discourage artifice
or contrived fiction: | want to know the truth

These are key trends that
were becoming visible

@ndactor=specific: Full of Flame

reflected the lives of everyone who
worked on it ... as they were at that

particular tine and place.

from them. The actors’ texts make a vital contri-
bution to the work, but [ use it only with their
permission. This autobiographical text appeared
on video monitors which lined the side walls of
the performance space, and added a documentary
dimension, contrasting and interrupting the high-
ly stylized and formally constructed body of the
stage performance.

This formal stylization was achieved through a
multiplicity of elements honed from this particu-
lar group of actors’ training and gifts. As a group,
they were particularly strong singers, stage
fighters, and dancers, and had specialized training
m Suzuki technique, For example, 1 like to use
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tor of Sto Union, pre-
sented Breeding Drum
Majors in the Rhubarb
Festival in 1993. This
work is 2 deconstruction
of Biichner's Woyzeck
and is part of her larger
work Alistair. Influenced
by images culled from
theatre and dance
the work creates striking
multi-media tableauy
that reposition the verbal
text in performance. Scen
here Nadia Ross as Marie,
hield by Geoff Wiche as
the Drum Major, with Ed
Fielding as the Village
Idiot and Eari Pasko as
Woyzeck observing in the
background.
PHOTO: DIANE CAVE

Nadia Ross, artistic direc-

-

ballroom dancing as an element in a lot of my
work, and in this particular instance I chose the
tango, which became 2 metaphor for the battle of
the sexes, incorporating Stage combat choreo-
graphed predominantly by the actors. The show
alsofeatured several motets and madrigals sungin
multiple harmonies, juxtaposed against the con-
temporary recordings of Madonna and Dead Can
Dance.

The approach to acting abandoned the tradi.
tional Stanislavskian method, in favour of cho.
reographed sequences of movement and language
based on counting, which 1 jokingly refer to as
“acting by num bers”, or a Derridean “absence of
presence”. The highly stylized work involved
trance-like states of being, and yet the actors were
only themsclves, and had immediate presence,
The Stanislayski method forces actors to work
fromabelicfina character which often, cspecially
for women, aligns them with unhealthy or nega-
tive culturally encoded gender roles. I use an
emphasized stylization because it interrupts ideas
of reality and allows for Brechtian alicnation,
preventing the actors from focusing on presenting
psychological realism. This interruption and
alienation cffect s reinforced by the video
sequences. Through exaggeration and distortion,
culturally encoded gender roles were questioned
and challenged.

The movement, text, and music were woven
together with, or smashed UP against, sct, prop
and lighting clements such as The Last Supper
table, a statue of the Virgin Mary, a chaise.
longe / psychiatrist’s couch, a children’s painted
plastic ball representing the world, a wind-up
baby Jesus dol], a baptismal font, and a twenty-

foot-high metal sliding door which opened with
light and smoke to represent birth and death.

I am quite fond of presenting works that are
ambivalent and diverse rather than unified in
their nature. This helps me with the problem of
closure and allows the audience to actively read
the work in any way they choose. I didn't want it
to make “perfect sense” | Wwas juxtaposing salient
images from the Creation myth with other ele-
ments of the mise en scéne. This re-working of
the creation myth is 2 recurring motif in many of
my pieces. The myth of genesis has permeated our
idea of who we are as women. We haven’t been
able to escape it. The continuing resonance of this
myth contributes to my sense of ambivalence as 2
woman living in this culture today.

Along with myself, I would like to present the

tvoice of four other women theatre artists who are

developing or forging new paths in the creation of
4 New poetics: Nadia Ross, Djane Cave, Eileen
OToole, and Wendy Agnew.

Nadia Ross is Artistic Director of Sto Union
and is in the process of developing Alistair, a play
in“three pieces: Breeding Drum Majors (a decon-
struction of Biachner's Woyzeck, presented at the
1993 Buddies in Bad Times Rhubarb Festival),
Cinderella / Kamasutra, and Vengeance. Nadia
describes her own work as follows:

My work is Imagistic, self-referential, and
is persistently searching for a kind of “Jap.
guage” which can define and present a
tontemporary experience. [ can name Pina
Bausch's Tanz Theater Wuppertal and DV3
from London, England as strong influences.
My productions include a variety of media,
us¢ movement in non-naturalistic ways,
remove language as the focal point of the
picce, but still insist on clarity of “charac-
ter” and “story”.

Diane Cave, a freclance director and writer, has
to date produced such shows as Victorian Peep
Show: A Clown Spiel (Fringe of Toronto 1990), in
which Nadia Ross is one of two clowns / lunatics
planning to put on a peep show. A bartle ensues
when both clowns want to play Qucen Victoria of
England, However, one of the clowns insists that
the other must play a pig farmer from Brighton.
The play concerns itself with class structure and
censorship, Her best known piece, The Break
Down, draws heavily on her experience in nurs.
ing, and was produced in Berlin and in Toronto.
Both productions were directed by Herbert Ols-
chuk, a German director and actor with the
Berliner Ensemble. She is currently directing a
workshop of Body and Soul, a new work by Gov-
erner General Award winnerJohn Mighton. Diane
musces:
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The first play I directed was Hamlet-
machine. I started on non-linear, non-
narrative “synthetic fragments”. I belicved
that if you wanted to do naturalism, you
could do it better on TV or film. Although
I'm still pursuing non-naturalistic theatre
with Nadia, I've realized that I've begun to
appreciate the story. It's just how you tell
that story. But [ don’t want todo it TV
style. Theatre has to be clevated. It’s a false
medium. It’s not TV.

Eileen O'Toole is a solo performer (a.k.a. The
Ukelele Lady), best known for her street and
nightclub performances in Toronto. Most recent-
ly, she has been performing Lester’s Cirlfriend
(soon to be published by Gutter Press) at various
venues around town (the Theatre Centre and
Buddies in Bad Times). It is a work she has been
writing and performing in bars for three years. The
R&D at the Theatre Centre in January 1993 gave
her the opportunity to pull the whole thing to-
gether and expand it. She transformed the theatre
into the “As You Like It Tavern” with a live rock
and roll band, the Satanatras, the Collective Un-
conscious Collective dancers, one pregnant wait-
ress, a tattooed bagpiper named Curly, and an
assortment of audience plants including bootleg-
gers and a fourteen-year-old drug dealer. In an
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interview Eilcen O'Toole described her own evo-
lutionary process:

I only started to write three years ago,
before that I used other peoples’ material:
beat poct stuff, 20th century, the 50s down
to 20s and 30s, and Don Marquis stuff. It's
funny, 1 do other peoples’ work from mem-
ory but I read my own stuff. The impetus to
write was nothing earth shaking, it was
simply a casc of getting to the club one

night and realizing | didn’t have any new
shit memorized, And I had this strange
urge to write the line “1 was out with my
boyfriend Lester” and 1 just vomited three
stories right there on teeny tiny pieces of
paper. And I got up and people fell down.
The same thing happened the next week. 1
have such a great love for playing the
streets and playing nightclubs. The theatre
types neglect the places where people actu-
ally go and they're trying to create some-
thing sacred that alrcady is sacred. They're
playing for the forest when the tree is
standing right in front of them, and the tree
becomes negligible because it’s so obvious.
They’re brushing over this already congre-
gation of people. Wherever people gather

Challenging audience
perception of language
and representation, Diase
Cave's The Breakdown
was performed in Germas
and English. Cave, seen
bere as Ursula-Marie
Gottert, plays not only
with the idea of 2 linear
story but also with the
creation of an opportun-
ity for spectators to
become conscious of thex
own role in narrating the
performance.

PHOTO: DIANE CAVE



There were a number of small
independent companies, like
this one, existing at the same
time. It was a movement to
shake up 'good' theatre - the
well made play. It was anti-
bourgeois and rooted in punk
and grunge. It was DIY culture.
We were working in

Pow Pow Unbound led by
Wendy Agnew, Darren
O'Donnell, and Steven
Seabrook sets out to con-
front audiences with
performances that
debunk the “conspiracy
of ‘good theatre’, by

developing an interroga-

tive vocabulary of the
arts. Secn here from the
production of Stage, from
L to R, front row Darren
O'Donnell, Bruno
Miguel, Stephan Sea-
brook, Andrea Freeman,
Amy Tatian) back row,
Richard Ferram, Clinton
Walker, Glen Christie.
PHOTO: WENDY ACNEW

basements and dive bars. The
straight kids hated us.

36

for pleasure there’s a vitality that's ready to
be tapped into. All I'm doing is tapping into
it. The best of performers make it work so
that it’s memorable and entertaining.

Wendy Agnew is a performer, writer and co-
artistic director of Pow Pow Unbound, with Dar-
ren ODonnell and Steven Scabrook. Pow Pow
gained notoricty this year with A Horrible Night
of a Man of War (a wild deconstruction of Richard
111}, and the antics of the mock ritual Stage.

Wendy Agnew’s poetry was prominently fea-
tured in Pow Pow Unbound’s Horrible Night of a
Man of War: “The brain of Cod is located in Mary
Magdalence's cunt.” She says that in her work in
the group she's dealing with the child trying to
explode patriarchal myths, so we become cither
co-opted into the society or else we do what we
can to empower oursclves by reworking those
myths through humour.

Wendy Agnew desires “to create a theatre of
abstraction and illusion, and to develop a voca-
bulary which includes visual art, dance, sound
and ritual. To create a theatre that is chaste, to
create a dialoguc which allows for the debunking
of the conspiracy of ‘good theatre.” To give fit to
the misfit. To involve ourselves in acts that have
nothing to do with theatre”. Wendy has just
completed a children’s book.

Although I've only given a small sampling
the number of individuals and companies p!

- ducing innovative theatrical work in Toronto,

necessary to at least mention a number of wom
in particular who are contributing to the e
lution of a “new poetics”. If time and space |k
permitted I would have wanted to include t
works of Victoria Ward, Dianc Flacks, the «
ARTiE company, JoAnne Fishburn, Alisa Palm
and Marion de Vries, to name but a few. B

Note

I would like to thank JoAnne Fishburm and Marnon
Vrics for their invaluable contribution to my own
work as well as to the writing of this article.
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Callout
There were a number of small independent companies, like this one, existing at the same time.  It was a movement to shake up 'good' theatre - the well made play. It was anti-bourgeois and rooted in punk and grunge. It was DIY culture. We were working in basements and dive bars. The straight kids hated us.  
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By JILL LAWLESS

t a time when the arts arc
under fire, Dianc Cave
and Nadia Ross are guer-
ntlas fighting for the
unagination's liberation.
The two artistic diree-
tors of $TO Union create
innovitive theatre with few ground
rukes but with a finn basis — they
reject the comforting centainty of
history, of ideology, of stories
themselves. "

Sitting across from them as they
talk about forging & new sesthetic
and rewriting the rules by which
theatre 1s made is a heartening ex-
perience — it is evidence that
someone still cares, thit passionate
skeptics still flourish. Yet the seri-
ousess of their purpose is mixed
with a nothing-is-sacred delight in
bursting 1he limits socicty imposes
oncreativity.

The duo’s new picce, The Alisiair
Trlogy, boldly puts history and
mythology through the blender,
dicing up three famous tales to give
voice totheir hitheno silent — or si-
lerced — female characiers,

Primal foundation

Using deconstructionist cut-and-
pasic, the piece strips the tales of
their mythic quality, laying bare
their peimal foundation — i the
words of the play’s prologue, “Sex,
murdes, sex, violence and more
wx” In the process;, the work
makes stunling imaginative juxia-
positions, like recreating Electraas
Mznson Family member Squeaky
Framme

Ihough this is the pair’s first ef-
fort af co-writing and co-directing.
Cave and Ross have been collabo-
riting since they met at University

wew FESUME

= 1964 The Alistair Trllogy
(writdrs/directors, actor Ross )

* 1592 When There Was No
Monoy Left In The Workd
(Grector Ross); The Lorea Play
{actor Ross , Dors award); Jumg
{actor Ross)

* 1991 The Broakdown (play
wright Cave), Topless Upside
Down {playwrighl/decctor Cave)

* 1990 The Breakdown (German-
longuage production, Theatmo
unterm Dach, Bersn); Vietorlan
Poapshow ((aywnght/director
Cawo, actor Ross), No More
Medea (director Cave)

NADI

RO k.

Duo’s compelling myth

entertainment index

a—théatlfe

when\s where

THE ALISTAIR TRILOGY, writion
and directed by Diane Cave snd Nodle

College's drama program at the
University of Toronto a decade ago,
u partnership cemented by a com=
mon stint apprenticing as directors
with Germany's famed Berlines
Ensemble and Vienna's Burgthea-
ter.

Since then, each has developed
mlo a versanle antist, Cave is
known as both the imaginative di-
rector of pieces like Deborah

. Porter's No More Medea and as &

playwright — her dama The
Breakdown received productions
in Germany and Toronto.

Ross is a hypnotic performer, fre-
quently associated with the work of
deft local deconstructionists Dan-
iel Maclvor and Danicl

Alistair is my Father's first
name. | did this show to try and
understand the stories that men
tell about women. Don't get me
wrong, | loved my Dad and he
was an amazing talent. But he
was a man from that era, an
era where women were second
to men.

Ultimately, violence is the tool
used to squash any living thing.
| thought if | could deconstruct
murder scenes in famous plays,
maybe | could in there find the
patterns that continue to
squash the living amongst us.

temnestea’s murder of Agamemnon
and the wle of avenging Electra
from Aeschylus’ Oreszeia, plus the
climactic murder of prostitute Ma-
ne by her male companion from
Georg Buchner's seminal modern
drama Woyzeck, busst imo a frag-
mentary collage of images.

The workshop vessions of the
pieces, presented over the last year,
were full of stanling images — raw
and violent, detached and ironic, or
disarmangly funny — and 4 jolting
raythm that left audiences search-
ing for meaning.

Reassuring beginning

By frecing us from the lulling fo-
milianty of a story — with its reas-
suring beginning, middle and end
— Cave and Ross wanl 10 set our
imaginations free,

“Brecht used to announce what »
scene would be before it hap-
pened,” explains Ross. “Since the
sudience knew what was going to
happen, they wouldn't be lulled by
narrative.  They  wouldn't  get
sucked into a story and not have 1o
think or work or imagine.

“We don't say what is going 10
happen in"a scene, but we start a

skewed and incomplete picture —a
theme underlined by the fuct that
the stories in the trilogy cemtre on
women but have traditionally been
told by men.

“Alistair s the confused nustator
of history,” says Cave. "He tries to
pat his finger on things, but he
doesn't quite get it. By looking at
women through the ages, the picee
takes a political and social look at
the way in which history has been
changed or subvernted, Histary 15 an
interpretation, like literature is an
interpretation.™

“We are looking at history as o
namdtive,” notes Ross. “I's not
anything true — it's just another
story. And when lastory becomes a
narrative, all the things you count
on to define the way you live be-
come fiction. Then nothing is sa-
cred.”

Though both Cave and Ross con-
tinue 1o work in meoee traditionally
structured environments — Cave
will direct and Ross will perform in
John Mighton's new play Baxly
And Soul =t Passe Muraille this
spring — this project allows them
10 run fiot with their desine to exper-
iment and redefine.

Coliaboranng  between

” - ~ selves and with the
mooks Oump. T “Our narrativeds likea & vy g o
rea Play). As a direc- s oot v
tor she worked on Death drmm - and drw’m are 'l:l!, & new wiy

Waits' absurdist family
musical When There
Was No Money Left In
The World.

“Our idea is 10 take cx-
isting texts and reinter-
pret them,” suys Ross,
S ing tea and cig: atan
Annex restaurant. "We wani 10 see
what else is in.these, what huppens
when you explode the storyline, It's
very important for us 10 question
lincar narrative, because we feel
linear nasrative closes off a lot of
possibilities.

“Left, right and centre, the imags-
nation is the one thing that is being

ked. Qur imaginations are get-
ting less and less vibrane,™

“The German playwright Heiner
Miiller says that industrial socicties
immobilize fantasy,” says Cave
over pasta and decal. “So the polit-
ical task of art today is 10 mobslize
the imagination. That's what we're
trying to do."

The three parts of The Alistair
Trilogy — Vengeance, Breeding
Drum Majors and This Is Electra
Speaking — sgt a tnad of storiey
loose from their moonngs. Cly-

is most free.”

Diane Cave

scene out, 50 you have expectalions
about what is going to happen next.
And then we break it. So the awdi-
ence has to work 1o figure out their
own story, of whether they want a
story, or how their preconceived
notions about how things shoukd
wark are censoring their imagina-
tions and their freedom.”

“There is a kind of dream narra-
tive in our work,” adds Cave, “It's
not realistic — we don't have a nar-
rative sndd yet we do, we don't have
characters andd yet we do have char-
acters. You have to make o kind of
sense and at the same time there's
no sense. It's like a dream — and
dreams are where the subconscious
is most free.”

The three parts of the inlogy arc
linked by the figure of Alistair, 3
would-be historian trying to piece
together history from the charred
rensaing of the library at Alexan-
dria, History, the play stresses, is a

“There is a lot of chance

W‘e the subw NSCIOUS in our work,™ suys Ross,

‘a lot of walking down
Ihe street and  secing
something in & window,
X buying it und bringing it
into rehearsal, Often it becomes in-
tegral 10 the play, The last scene of
the Woyzeck piece was found inthe
99-cent tape department ot Honest
Ed’s.

“We work by trying to see whit is
going on around us, taking things
orgumcally rather than imposing
our view, That's a hard thing to do,
But the ngidity of the usual process
of doing a play works against the
development of a new pesthetic.
People are wed 1o doing things a
certain way, and that doesn't allow
us to reinvent things.

“People might ask why we want
toreinvent the wheel. Well, by rein-
venting the wheel we might find out
that the wheel causes certain prob.
lems. Or we might discover some-
thing else,

“hink we have to find new ways
to communicate to an audicnce, We
have 1o releam what the mediom of

DIANE

ZAVE

imagination run viot

theatre is really about, and we have
1o find & way 10 use the medium to
communicate directly to peogple. 1

think stones do not communicate, |

What does? U'm looking o images
right now — bat 1'll soon find 0w
whether that works.”

The pair's training in Germany,
just as the Berhin Wall was crum-
bling in the Lite Bls, gives then o
distinct perspective on the Canadi-
an thetre scene and o desire 1o
forge a probing Canadian vowe.

“We obviously have a lot of Ger-
man influence, beginning with Pia
Kleber, who disected the UC Dru-
ma Prograum,” reflects Cave,

“And spending tme e Europe,
you get a different view of what
Noah Amenica is. It's still u colony
in many ways, and you see that his-
tory when you get over there

Young voice

“At the same time, we are really
wying to find ousr own voice. In
Cunada we have a kind of frecéom
We're the young people.

“The Germans are 0 burdened by
their history — bar then, at leas!
they have something o reac
against, When we lived in East Ber-
lin, just before the Wall cume down,
it was easy o see who the enemy
wis. 1t was this oppressive gover-
ment that didn’t let you travel amd
had the Stasi watching yos,

“But in our seciety — andthisisa
problem for many of the castern
writers who moved Lo the West —
you don’t koow where the attack s
comung from. where the oppression
15 coaning from, We may have fewer
boundaries here, but we also have
noching to react against.”

“1 thunk we do have boundarics,
but they're 20 pervasive, so sprexd
out and thinly coated that they’re
invisible,” says Ross. "We have 10
find them in order 1o react against
them,

“But then,” she continues, cheer-
fully embrwcing & contradiction,
“asking for an enemy is asking fora
signifier, asking for = father or a
goid, someone to se, That's
what has crushed for us, The signi-
fiers asen’t there.

“In Vengeance there is a signifier.
With Woyzeck we explore the fact
that the signifier is fading. By the
time we get to Electra there is no
signifier. We are free to do what we
winnl.

“But what do we do with that Iree
dom?”
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Alistair is my Father's first name. I did this show to try and understand the stories that men tell about women. Don't get me wrong, I loved my Dad and he was an amazing talent. But he was a man from that era, an era where women were second to men. 

Ultimately, violence is the tool used to squash any living thing. I thought if I could deconstruct murder scenes in famous plays, maybe I could in there find the patterns that continue to squash the living amongst us.  
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Impressive troika
decries patriarchy

The Allstair Trilogy 3632416

Written and directed by
Diane Cave and Nadia Ross.
Set by Paul Mezei and Sandra
Wheeler. Lighting by Bonnie
Beecher. Sound by Brad Hil-
liker. A STO Union produc-
tion to Feb. 6 at Theatre Pas-
se Murailie Backspace, 16
Ryerson Ave.

By Vit WaGNex

THEATRE CRITIC

Given that stage collaborators
Diane Cave and Nadia Ross are
on the record as eschewing lin-
ear narrative on the grounds
that it “closes off a lot of possi-
bilities,” it’s curious how com-
fortable they seem to be ex-
pressing  certitudes on a
thematic level.

It’s true that STO Union’s The
Alistair Trilogy — written and
directed by Cave and Ross and
featuring Ross as principal per-
former — doesn't offer much in
way of a “story.”

This stylishly realized 70-min-
ute production, newly opened at
Theatre Passe Muraille Back-
Space, is a purposely disjointed
triptych that strives to decon-
struct material from other theat-
rical sources: The i
piece, ‘“Vengeance,” derives
from Aeschylus’s The Oresteia;
the second, “Breeding Drum
Majors,” from Georg Buchner's
Woyzeck; the third, “This Is
Electra Speaking,” from Heiner
Muller's Hamletmachine.

The material is presented in a
way that, according to its cre-
ators, is intended to liberate the
audience’s imagination. And
certainly there’s plenty of room
for interpretation, when it

fact is going on. Less ambj
ous, however, is the in
which the pieces decry/fhe de-
structive, victimizing ilfs of the
patriarchy.

While this view might be val-
id, it is pursued with a doctrinal
cerfainty that invites no debate,
It might be argued that a linear
storyline underscored by a less
obvious subtext would leave
more for the audience to work
out,

In any case, it also must be
said that Cave and Ross show a
collective aptitude for theatrical
expression that is consistently

SOUL RELEASED: Iphigenia
(Nadia Ross) is mur-

dered by her father, Ag-
amemnon (Earl Pastko).

impressive, sometimes breath-
takingly so. The most memora-
ble of several eye-popping dra-
matizations is an imaginative
enactment of the murder of Iph-
igenia (Ross) by her father, Ag-
amemnon (Earl Pastko), in
which the release of the young
woman’s soul is expressed by
having plastic wrap pulled slow-
ly up from inside her dress.

Ross, with a pasty, half-dead
look, is a striking presence
throughout, as she portrays a
haunting gallery of female vic-
tims, including Marie, the mur-
dered prostitute in Woyzech.
Supporting cast members Past-
ko, Peter Lynch, Geoff Wiebe
and Mark Shields (as the narra-
tor figure, Alistair) are Tluidly
integrated,

At least as much credit is due
to designers Paul Mezei and
Sandra Wheeler (set), Bonnie
Beecher (lighting) and Brad Hil-
liker (sound) for imbuing the
work with an appropriately
dream-like atmosphere.
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THEATRE REVIEW / Arresting images and bold performances mould taut series of set-pieces

Putting a female spin on male mayhem

memnon (Earl Pastko) draws the
The Alistair Trilogy.

BY H. J. KIRCHHOFF
Theatre Cnitic

F you like a “well made play”

—with a strong story-lin¢ con-

sisting of & beginning, a middic

and an end — STO Union’s The
Alistair Trilogy may not be your cup
of theatrical-tea.

But if you like 2 well done play —
with bold, colourful performances,
arresting nnagery and pulse-guick-
ening action — this is just what
you're looking for.

Writer-directors Diane Cave and
Nadia Ross have deconstructed the
works of other playwrights — Aes-
chylus's Orestera, Georg Bichner's
Wopzeck and Hcinar Miller's
Hamietmachine (a take on Sopho-
cles’ Electra) — and used the pieces
10 construct their own taut, gripping
and often amusing series of scenes
and set-pieces,

These are oid, almost primil sto-
ries of rapinc, revenge and murder
— men's stories — retold from the
points of view of the women charac-
ters, Even if the “plos” blur and
fold in on themselves, the themes
and symbols are clear throughout. A
sympathetic, disciplined and hard-
working cast, led by the command-
ing presence of Nadia Ross (who
plays all the female characters),
doesn't miss a beat for the entire
hour-plus of the production.

The staging. on a multitilted,
rough-hewn-plank set designed by
Paul Mezei.and Sundra Wheeler, is
ingenious  and  resourceful, and
sometimes scary. (Ross, especially,
seems recklessly 1o court physical m-

THE ALISTAIR TRILOGY

DIRECTED AND WRITTEN
BY DIANE CAVE and NADIA ROSS
Starring Nadia Ross, Mark Shiesds,
Earl Pastko
Rating: 4ok

jury.) The characters, abserved and
commented on by the Alistair of the
title (Mark Shiclds), pose above and
to the sides, march slowly around
the fringes and crawl up from under-
ncath: an office chair on rails proves
1o be a surprisingly flexible prop
(The voice-over scgments were Tec-
orded by former University of To-
ronto drama head Colin Visser in a
plummy Oxbridge accent that pulses
withirony.)

The language, drawing on great
theatrical works and poems (by
Annc Heébert and Bertolt Brecht,
among others), is sharply imagisuc,
alive with blood, vengeance and an-
ger. Butit is the individual scenes
Apollo (Geoff Wicbe) dickering
with Cassandra over the price of @
kiss; Agamemnon (karl Puastko)
slaughtering Clytemnestra, drawing
her soul from her body with a flour-
ish: Buchner's prostitute  Mane,
murdered over and over und over
apain by Woyzeck; Electra/Ophe-
lia’s revenge, spiced by a speech
from mass-murderer Charles Man-
son (Peter Lynch) — that stay in the
mind long after the play has ended.

Ar the Theatre Payse Muraille
Buckspace wntil Feb, ¢




Like the time Cardina was at i loss as

I Lifs Ovighta Move To hapweskasing
10 how 1o continue the play and was open

“Acting is my Eving, writing is my pis-

2029 ot the Poox Nex, 296 Brorswick Ave, Says ioolor Koren Hines ond Ed Sohely's (ove O

Miles Cohen, cno of tha Spdkes, *We ore ¢ peo-

Tha Rocks, Jason Shermon's Merchont Of

- adad Land § TTTTN—
Loter whedt it was oived over Dovtsch odio, Tkkots !
§10. Info o 5060683, — CW,

sion. s Cardinal. sipping a cool one in 1o inspiration,
®
Il Hurlin
THE ALISTAIR TRILOGY

Iphigenia. In a manner both lunny and
horrific, a pasty-faced Iphigenia clutches 2
haby doll and sings a country and western
ditty called “Every Girl Needs A
Diaddy Like Agamemnon.” Ina
different scene, existential
angst about having to
ke life choices is
interrupted by anoth-
er cowbay tune.
The staging s
rich with surreal
details — props
pop out of the
actors” moulhs,
hirds [l from the
rafters, In i seene
derived from
Woyzeck, the prostu-
tute Marie, after giving
1 head to asoldier,
spews 4 mouthful of
green peas. The fre-
quent spitiing-up
images seem 1o
serve as metaphors
for the act of retelling —
“regurgitaling” the lexts in
new, startling forms.

Nadia Ross plays all the
female characters in the picce
with confidence and control — her
deliberately deadpan performances
are rivetting. Although neatly pack-

streg Fater Lyneh, Earl Postko, Nodia Ross, Mark
oid Geoff Wiste. Wiittan and ditected by
ve and Nodio Ross in collsharabion with the
The Theatre Passe Muraille Backspace,
16 Ryerson hve, To Feb. &, S12, 3632416,

10 Union’s The Alistair Trilogy
tses sn eclectic mix of music, imagi-
mitive chorcography and historical
texts to create @ mesmerizing theatri-
cal experience, The trilogy revisits
Georg Buchner's Woyzeck, -
echyius” Oresteia wd Heiner - -
Muller's Hanletmiachine,
retelling them from
the female chi- KJ
acters” point of view
The mage and humor of The
Alistair Trifogy comes from the
cracauve justapositions of
classical and contem-
porry clements. Take
lengeance | the re-
working of Oresteia
[rom the pesspective
of Iphigeniz and
Chiemnestra, The
stony begins with
\gameninon's sacri-
lice of his davghter
Nudio Ross and
Earl Pastkoin
The Alisteir

Trilogy

up the classics

aged in deconstructionist discourse, 7he
Alistair Trilog) transcends academic exer-
cise — @ breathtaking experience not o

be missed. — LAURA KOSTERSKI

HEAD OF SNAKES
Stairing Debua Kirshanbaum, Caitrionn Murphy, Ross
Manson and Jim Jones. Written and direced by
Hhaynon King. Buddies in Bad Times Thaowe, 147
Gecege St To Jon 23. $10H12 (PWNC Sunday mate
neey, 8639455,

uppose the devil is a woman, Does
that mean our fall from grace was the
result of i lovers' ull?

In Head Of Snakes, Luciler (“Luey” for
short), forever barred from parudise, makes
living by ninning a group home for juvenile
delindquents. She also appears on a Shirley-
stvle show o present her side of Creation.

Head Of Suakes cleverly rolls together
two popular TV formas: the sitcom based
on lavably troubled youths, and the bare-
all-pain talk show, Complete with musical
segues (by a live house band), it's a play
that will never be on TV — it's too good,

As with sy true sitcom, the plod is slen-
der. Marguerite, the new girl in the home, is
putentially violent and has a God fixation. On
learning Lucy is really Lucifer, she decides w
save everyone by performing an exoreism,
although the other delinguents aren'tinto it

Intercut with this is the ik show. To
the sympathetic hicad-bobbing of the host,
Lucy rambles, trying to determine where

things went wrong,

From the weary benevolence of Debra
Kirshenbaum’s Lucy-fer to the menacing
schimphrenia of God, er, Gond (Ross Mans-
on), the cast is excetlent. Caitriona Murphy, as
Marguerite, is ofien hilasious, and Jim Jones,
as Paul, reveatls the hidden inadequacies
masked by his Beavis and Butt-head manner.

Moynan King's writing is incisive and
witty. Shows like hers deserve to have better
production vihues, As this is u Buddies” seed
show, the only way 1o ensure another, rich-
er un s to go see this show now, It won't

disappoint you, — ROBERT ARMSTRONG
LE PAYS DANS LE GORGE

Stvrirg Mortha Turgeon, Diano LeBlonc and Enie
Scoffié. Written by Smmon Forsi. Directed by Githant
Lepage. Thédtre Frangais de Toronto of Conodian Stoge,
26 Berkeley 1. To Jon. 23. 517-24, 5346404,

lepping into the sepia-loned world of

Le Pays Dans Le Gorge is a bit like

entering a Victorian parlor. First
impressions are ol a formal stiffness, but
once you are comlortably settled inte a
fworite chair, cigar and sherry in hand,
the room takes on a solid, enjoyable feel.

Le Pays Dans Le Gorge (which will

have its English-language premiere at the
Tarragon this spring) is the story of the
legendary Quebecoise soprano Enima
Albani (née Lajeunesse), whose 1872
Covent Garden debut toek London by
storm. L'Albani quickly became a diva,

eventually enjoying private audiences with
Victoria, the queen of queens., The play is
equally the story of Cornelia, Albani's sis-
ter and accompanist, whose needs always
come second to those of the singer. Yet it
is Cornelia, we are led to believe, who may
hiave been the happier of the two.
Plavwright Simen Fortin skilfully han-
dies the storv's historical sweep
(L'Albani’s 4li-year carcer, thea slide into
poverty and relative ohscurity) through «
series of seamless flashhacks, although
this does place unreasonable demands on
the actors to age gracefully, and eccasion-
ally gives the story the feel of an over-
stuffed suitcase. But in Emima and
Cornelia, Fortin has written perfect (vils.
Played superbly by Thédure Frangais
artistic director Diana LeBlane, Cornelia is
carthbound and wise, in contrast with
Emnia and her myopic ad omantic pur-
suil ol artistry's holy geail, Missing from
Marthe Turgeon's Emma is the suggestion
of a vicious streak — 2 take-no-prisoners.
career-at-all-cosis attitude that would
explain the second act plot twist,
Thoroughly delightful is Lénie Scoffié's
Queen Yictoria. She is i deserving scene-
stealer and Fortin has handed her some
drop-dead funny lines. As Eva, the ingenue
soprano who comes to meet her idol
Emma, Nathalie Morais has a strong wice
— 4 blessing as she is required w sing
nine short picces throughout the play.
Inall, a production as well-made as
line English china: clegaat but hardy and
good enough for an empire. —

CHRISTOPHER WINSOR
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AMAZING
ALISTAIR

THE ALISTAIR TRILOGY, written
and directed by Diane Cave and Na-
dia Ross, with Ross, Peter Lynch,
Earl Pastko, Mark Shields and Geoff
Wiebe. Presented by STO Union and
Theatre' Passe Muraille at Passe
Muraille Backspace (16 Ryerson), To
February 6, Tuesday-Saturday at 8
pm, Suoday 2 pm. $7.50-515, Sunday
pwyc. 363-2416. Rating: NNNN

An ‘adaptation, of soms, of
Aeschylus™  Oresteia, Georg

Biichner’s Woyzeck and Heiner
Miiler’s Hamletmachine, The Al
Istair Trilogy approaches its sourc-
es with voracious delight — it
doesn’t so much rework them s
chew them up and spit them our.
Shifting the focus from male narra-
tor 10 female subject, the hour-long
piece fractures story and character
to the point where they almost dis-
appear,

Some viewers will see this as
maddeningly willful obscurity, but
others will be energized by the chal-
lenge to their sense of narrative.

Creators/directors  Diane Cave
and Nadia Ross wield inventive,
occasiomally  dazzling, theatrical
imagination 1o praduce a show full
of visual surprises and sense-ling-
ling images, including Agamern-
non's unforgettable murder of
Iphegenia.

Combining tight orchestration

S E———
with a spontancous and playful —
critics may say unfinished — qual-
ity, the picce ranges confidently
from horror and anger 10 irony and
absurdity, uided by Brad Hilliker's
evocative sound score. Ross's sub-
tie, spectral performance in the fe-
mile roles is well supported by the
rest of the cast, especially Earl
Pastko as the murderous men and
Mark Shields us the bemused nar-
rator Ahlstair. -JL
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Toronto
THE ALISTAIR TRILOGY

Produced by STO Union and Theatre Passe Muraille,
at Theatre Passe Muraille, Jan 11-Feb 6. Text & Direc-
tion: Digne Cave & Nadia Ross. Sets: Paul Mezer &
Sandra Wheeler, Lights: Bonnie Beecher. Costumes:
Deborah Hizcock. Stg mgmt: Ruthe Whiston Cas?;
Peter Lynch, Earl P.M!w Nadia Ross, Mark Shields,
Colinr Visser, Geoff Wiebe

Billed as a comedy (not without some
irony), Vengeance, Breeding Drum Ma-
jors and This is Electra Spe::k:ng func-
tion together as very black humour,
flowing almost seamlessly one into
the next. The truth in these retellings
of HiStorical works is very dark and
the delivery follows suit. Mezei and
Wheeler's startling wooden design —
at eye level with the too-close-for-
comfort spectators (TPM's Backspace
is usually a pit with the audience
looking down at the stage) forces the

audience to confront the action and

JIM ALLODY

the actors.

Having both worked with the Ber-
liner ensemble, Ross and Cave bring
the Brechtian notion of alienation to
this work, particularly evident in sec-
tion two, a re-examination of Buch-
ner's Woyzeck. Here, Marie, the mur-
dcrcd prostitute, is able to explore her
feelings prior to the murder, a scene
repeated so that actors and audience
can also explore this event and its im-
plications for male-female relations.

Vengeance looks al the murderous
union of Clytemnestra and Agamem-
non. The third in the trilogy, Electra, is

Theafrion Mayazone

Farl Pastko and Nadia Ross give an
intense startling performance in The
Alistair Trilogy

based on Heiner Muller's Hamleima-
chne.

Each story is told with an intensity
of language (including a speech by
Charles Manson) and an intensity of
performance that is startling. The
repetition of certain simple but haun:-
ma, images — such as a chair rollin

back and forth on tracks on the »t.n,a,
coming dangerously close to the edge

and lhe audience cach time, and Ross’

April{Mauw 1994 37
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Lo 0! Spmptany Drenetingz ioigs 4
i Tove
NG s A
Thomzon Hall 60 Sinvoa 365 8314

KIWANIS AWARDS NIGHY - Trobact vors
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Jackson Browne in concert at 8 pm $3550 178
Viclona 670 8000
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Theatre Columbus co-artistic director Leah Cherniak resurrects her Victorian character in Still, '

Nightingale calls out to youngsters

By JON KAPLAN

IBLINGS STRATEGIZE — I|n Pure Mo-
tives, Rose Cullis’ psychological’ mystery,
wvosisters share i dream in which they are ac-
complices in the murder of one of their fian-
ves, Ellen Ray Hennessy and Astrid Van Wieren star
mthe production direcied by Paulina Gillis, [t previews
February 2. opens February 3 and runs 1o February 20,

Theatre Centre. 1032 Queen West,
Nightingale, Vancouver plavwright John Lazarus’
musical adaptation of the Hans Christian Andersen
story about a glorious-voiced nightin-

for a jeweled replica. The play for

young audiences deals with the beauty

of muture, the importance of music and

ruary 9 and runs to March 20. Young People's Thea-
tre. 165 From East.

FOOD FOR THOUGHT — [y, Little Sister. five teens
emotional disorders that stem from irying to look and
act “normal.” Joan MacLeod's play. direcled by JoA-
nnMeintyre. is produced by Theatre Direct Canada.

MUSICAL FAIRY TALE — Sally Han directs The
gale rejected by the Chinese emperor
the role of the anist, Previews February 5, opens Feb-
are caught up in media images, leading to eating and
Previews February 7, opens February 8 and runs (o

BIRTHDAY PRESENCE — As part of Theatre
Columbus’ [0th anniversary season, artistic directors

SO ..

SUBSTANTIVE EDIVING
Eddors Assonabion hokit a Iwo parl eorssliop on
sLbstantive edding. foday and Mar 5 from 10 am 1o
1 pm $106, mixs 380 Victona Coiage. Unersity
ol Tararta, 73 Queans Park. Ta reqistar call 691
4554

WATER-BASED SILKSCREEN  (per Sty
3 esents 4 wirkahop pn advanced want based
silkscreening technigues, today hem 10 am 105 prm
and lomaraw from 190 5 pm, $100 wbes 375 520
Kirg W. To registe: call 368-8238

ASIAN REVISION — Az an AleVision a sym
posum tor youlh of Asian background. fesuring
workshops on sexvahly, mixed race ciues. meda
misreprezantation snd history, takes place lrom 9
amio G pm Frea. 519 Church Communty Cenye
363-4582

TRAPUNTO AND SHADOW QUILTING
WORKSHOP — Tha Cicbicoke Oulters Guld
presents a workshop 0 Irapunto and shasow qut
Ing, from 8 am to 3:30 pm. S30, mhirs $28 Nallson
Park Creative Certra. 56 Najlson 279 9448

GREAY HORNED OWL — Thao Korteaght Cer
17 holds a tatk o1 the greal hornad ovd saday at € 40
and 9 pm Fres w' site admssion (84 <3 chid
$2.25) Pne Valley S of Majpr Mackenze, Klpn
burg 661-6600

TOURS AT MCMICHAEL — The Mobtonae
Canadian Ant Collacron holds a taur of s Groog of

Ihe Frastance

Leah Cherniak and Martha Ross revive their two e
centric Victorian characters, Nada and Nishtoo, ir
Still. a picce that celebrates a decade-Tong artistic rela-
lionship. Previews Mareh 11, opens March 15 nd
runsto April 3. Theatre Passe Murallle Backsp
16 Ryerson.

FUTURE SHOCK — [n & fulurisicstcicly where
physical contact and intimacy replaced by virtaal

»

This is NOT a STO Union
production. | was a performer
in it. John Mighton's plays are
in some ways eerily twenty
five years ahead of their time.
| do wonder how the texts
hold up after all of these
years because the ideas were
certainly ahead of us all.

reality equipment, chara their own
brand of happiness,

—  Writer/designer/performer Ken
Garnhum’s Pants On Fire — his first two-hander —
offers a look at the natural history of lying and a
glimpse at love in today's world.  Andrew
Massingham appears with Garnhum in a Duncan
Mcintosh-directed production which should captivate
vistally as well as dramatically, The piece previews
March 17, opens March 22 and runs 1o April 17, Tar-

atlpm ang
s ar, laday
fam$13 un
833121

Concelt Sa
Loupenn and
SUuments at
id $5 East
3261757
on Pl
ca of Bameg
Ballst Thea

— oW al 2 pm. 315
$22, sh'srs $13.329. Hamdlon Placa, 50 Man W
Harmdton 1506 526.6555

SUNDAY FEBRUARY 27

ENTS
PINK TRILLIUM AWARDS — The Tilium
Monaschist Sacely pays inbute % athlels. arsstic
and buziness ceninbutions 1o 1he pay and lesbian
communly with an awards ceremony. al 6 pm. 325
Betty Olphant Theatre 404 Jarvs 960.9733

FAMILY DANCE PARTY  Torcna Counry
Dancers presents an old 1ma danca loe all ages
Inslunng caller 84 Aussall and fddar Aqne Ledet
man, Irom 3 1o 430 pm. $2.50, under 4 §1 St
George Couech 205 Jobn, 531.3178

CANADIANA — The Aoyal Ontano Museur
prezants farmily acUvibes o0 e music, traditonal
dancas and crals of parly Canadian cettlers . from
neon 10 5 pm Free w/ musaum admusson (87,
s2%r5 $4. chid $3.50, tam $15). 100 Queen's Fa
586-5737

February 26. Canadian Stage, 26 Berkeley. ragon Extra Space, 16 Ryerson, + Continued on page 61 [
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This is NOT a STO Union production. I was a performer in it. John Mighton's plays are in some ways eerily twenty five years ahead of their time.  I do wonder how the texts hold up after all of these years because the ideas were certainly ahead of us all.
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| Technology and human desires

Body And Soul 383-2416

Written by John Mighton.
Directed by Diane Cave. Set
und lighting by Steve Lueas,
Costumes by Wendy White.
To Murch 27 ut Theatre Passe
Murmille, 25 Ryerson Ave,

By ViT Wacner
THEATIE C3emic;
Playwright John Mighton has
never been one to shy away

His first play, 1988's Scientific
Amencans, touched on nuclear
physics, the bomb and first
strike capabilities. That was fol-
lowed by Possible Worlds,
which explored the existence of
parallel realities, and A Short
History Of Night, a historical
drama that examined the rela-
tionship between religion, su.
perstition and science,

Body And Soul, a new Migh-
ton offering &t Theatre Passe
Muraille, is no jess ambitious, It
uses the potential for computer-
generated sexual intercourse as
the focal point for a Wry, pro-
vocative end entertaining dis-
cussion of relationship between
technology and human desires
and reeds.

The play is constructed from
& series of parallel plots that
cventually converge. The main
story involves the emotionally
estranged relationship between
Henry (Randy Hughson) and
his wife, Sally (Jane Spidell),
Henry, humorously depicted by
Hughson as & man with two
much time on his hands and too
little understanding of what he
wants to do with it, volunteers
for a program designed to test
virtual reality as a means to sex-
ual gratification,

His situation is mirrored by
that of Sally’s sister, Jane (Na-
dia Ross), a mortidan who
spums the awkward advances
of & colleague (Andrew Scorer),
preferring 10 make t with o
corpse. For this, she is sued by
the mother of one such de-
ceased (Maggie Huculal),

in this pointed Juxtaposition
between virtual sexuality and
necrophilia, it is the latter that
comes across seeming margin-

BODY AND SOUL: Nadia Ross

Throughout the play, Mighton
ssks the sudience to consider
the way that technology distorts
our perception of what we need.
Un a basic level, our needs —

posedly myriad possibilities cre-
ated by technology might con-
fuse the issue. When Jane
repeatedly asks Henry why he

(left) plays
and Maggie Huculak is mother of said

Mighton also takes on the du-
bious notion of technology as o

& mortician who makes it witha corpse,
corpse in Theatre Passe Murzille play.

$pects, could be better served by
the production. The pesfor-
mances are consistently well-fo-
cused, with Hughson a particu-
lar standout. But director Diane
Cave sometimes has problems
getting the actors on and off the
stage, which mekes for awk.
ward scene changes.

Once the performers nre
where they're supposed to be,
however, the ideay and the hu-
manity of the situation is effec.
tively communicated.

RTAINMENT

Monday, March 14, 1994 Page B3
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Director John Mighton's simple stape dicection:
Eryu Dace Trudell (above) as a Far East-flavour

THEATRE REVIEW / No one in Body and Soul, now running at the

*A cclestial nymph cnters and sits beside Henry," is interpreted by
ed, seductive and gracefully museular dance.

Theatre Passe Muraille Mainspace, seems capable of a normal relationship.

But then, one of the play’s central issues is: what's normal?

Letting the sparks fly

BY I, J. KIRCHHOFF
Theatre Critic
Toroate

HERE are two overlapping

and inter-rcfated stories in

Jobn Mighton's lightly

surreal comedy-drama
Body and Soul, one about necrophi-
lia and another about “teledildon-
is" —— virtual sex, with computer-
generated images and sensations:

Sex and death, sex and not-lifec.
Talk about dysfunction, Nobody in
Mighton's play, running at the The-
atre Passe Muraille  Mainspace,
scems capable of a normal relation-
ship, But then, one of the play’s ob-
vious central issues is: what's nor-
mal?

Jane (Nadia Ross) is a mortician
who loves her work not wisely, but
too well; at least, until she is caught
out by the mother (Maggic Hucu-
lak} of her most recent — freshest?
— lover. June is sued and fired, and
becomes a bot item on the TV talk-
showaircuit.

Junc’s estranged sister, Sally (Jane
Spidell), has problems of her own.
Her hushand, Henry (Randy Hugh-
sun). has lost interest in sex; except
in the most abstract and philosoph-
ical terms. When Henry reads that
an expenment in computerized sex is
looking for test subjects, he volun-
teers, (Of course, when asked to
choose the parameters of his com-

BODY AND SOUL
WHITTEN BY JCHN MIGHTON
r Diracted by Dane Cave
Staering Randy Hughson, Nadia
Riss and Jano Spidell

puter sex partner, he pretty much de-
scribes his long-neglected wife.)

The 75-minute play skips along on
the surfaces of its oddball relation-
ships, but gencrates a lot of comic
and thematic energy simply by plac-
ing them together and letting the
sparks fly, especially when the two
streams meet, Mighton's seript is full
of juicy scenes and lines, and the ac-
tors milk cvery auance from his
archly  high-conversational  lan-
guage.

The three leads are superb, and
Maggic Huculak and  Andrew
Scorer turn in nifty performances in
several supporting roles cach (al-
though Scorer’s shaved head lends
all his characters a certain inevitable
physical samencss). I especially liked
Huculak’s hyper-prurient talk-show
host, intervicwing Scorer as the au-
thor of a sclf-help book that tells
people how to win argumeats by
making up facts, "It's helped a ot of
people achieve their goals in « very
short time,” he tells her,

Dircctor Diane Cave keeps the

sexual bits modestly if dramatically
stylized, and fleshes out the substan-
tial skelcton of Mighton’s script with
a lot of clever stage business, Steve
Lucas has provided a soaring,
starkly beige, leaf<crowned set,
which Lucas supplements with dra-
matic lighting and other surprise cf-
fects.

Mighton's simple stage direction,
“A cclestial nymph enters and sits
beside Heary," is interpreted here as
a Far East-tlavoured, seductive and
gracelully muscular dance, chorco-
graphed and performed by Eryn
Dace Trudell in jungly lights behind
a literal waterfall, (On another level,
some clumsy scene changes are con-
verted by lighting and exolic music
into small, dark dances.)

By the end, Janc has been “cured”
—sort of — by a stint in a psychiat-
ric hospital, and the two sisters are
together again. Sally and Heary are
separated, bul he has found a good
relationship with another man, one
who plays the woman when they
have computer sex. “I'm still at-
tracted to women,” Henry tells
Sally. * But he understands me,”

Unfortunately, there's no partic-
ular reselution 1o these plummy
themes and subplots. It’s not often 2
new play seems Loo short, but Body
and Soul crics out for a second act;
as it stands now, the ending feels
more like a lull than a conclusion,

At the Theatre Fasse Murailie
Mainspace until March 27.
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BODY AND SOUL, by John Migh-
ton, directed by Diane Cave, with
Maggle Huculak, Randy Hughson,
Nadia Ross, Andrew Scorer and Jane
Spidell. Presented by Crow's Theatre
and Theatre Passe Muraille at Passe
Muraille Mainspace {16 Ryerson). To
March 27, Tuesday-Saturday at 8:30
pm, Sunday 2:30 pm. $11-822, Sun-
day pwyc. 363-2416, Rating: NNN

What, asks John Mighton in his

- new play, is the future of desire? In

an cra when it's possible to find sat-
isfaction through the technology of
virtual reality, what hope is there
for human contact?

This is tantalizing territory, but
Body And Soul is a skimpy drama.
Scarcely an hour and a quarter long,
it's an cpisodic collection of scenes
sketching the paths of drifting-apart
couple Sally (Jane Spidell) and

Henry (Randy Hughson) and ’
‘Sally’s necrophiliac sister Jane {Na-

dia Ross). S

One of Mighton’s main themes is
that communication is difficult and
most of the time we fail — his char-
acters talk without connecting and
feel bewildered and hun by their
failure. Mighton conveys this grop-
ing sense with delicacy and skill,
and his dialogue is often insightful,

frequently funny and full of ideas. -

But like Steve Lucas’s Spare sel,
which tends to dwarf the human
figures onstage, Mighton's ascetic
script creates skeletal characters,
This Diane Cave-direcied produc-
tion doesn’t succeed in filling in the
gaps. The actors have 1o work in
shorthand, and though they are all
skilled, they don't always manage
asense of character, -JL ®

—————
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EVENTS

NAYURAL YIE DYE - Todmorden Mils Hen
lage Muzeumn and Ans Cenlre presents a warkshop
00 e gyaing using dye made rom Fuils and vege
tables, Jor kids ages six 10 12.rom 1 10 3 pm. 35,
mbrs $4_ Pottary biwn Broadview and Bayvew Exi
Toregister call 425 2250

SCARBOROUGH ASTROS SOCCER - The
Scarborough Asyas play the Mondreal Rambrars. a1
§ pon $10. Brchmount Stacwm, Kingzion Ro and
Bircherount 245-3333

SUMMERWORKS PREVIEW — Trne Ide
Pub presants prevew readngs of plays fom the
SunmerWaorks festival, at 8pm No cover. 255 Dav
enporn. 962-G195

CIVADELS OF WEALTH — The Royal Orano
Museum prasants & qudad wak arcund downtown
Teronta's sloncal and contemporary sights, al 2
pm {ran of shwe}. Free. Meat at Yonge and Front
{loak for the Dlue umareda). 586 5514

CHILDHOOD MEMORIES — Morigomoeny s
Inn presents a 1our ol thair current exhibaon of
chikiren's Iresswras from 1840 10 1840, at 2 o
$2 50, stuars $1.50,chile $1 fam $6 47049 Dundas
W 384-8913

CARIBBEAN MUSIC FESTIVAL — Canbana
1954 peezents the annual Canbbean Musc Fest
val featuwing calypso. stael pan. reggae and dance
bands, 10day and oMo ow at tenes by, Price tha
Ciympic tsland, Toronto klands (take ferry from faol
of Bay). 925-5435

FLAG FOOTBALL — The Cebbagetown Foot
ball League prasents recreational'com ve flag
loothai lor gay postve payers of all leve's, foday

AN Avrry Sun Pam 1290 16 20 e Eran

Afronubians and Aglieokuta
assess Africaribeat action

1 e Tt b = i -' »

prl | * 2
Nadia Ross appears in Wagner's Das Rheingold, part of the
operatic Ring Cycle, opening June 17 at the Theatre Centre.

BRUCE TRAIL DAY HIKES — Out & Oul, &

[T

200 Year Tradition of Quality and Comfort

- [ARGEST
SELECTION

b
N2

ot
N/

i
The First Step

DIVISION OF C.B. ORTHOPEDICS OF CANADA INC.

FOOTWEAR « ARCH SUPPORTS
INSOLES ¢ FOOT CARE PRODUCTS
REPAIR SERVICE

R E CORK RESEALING

WITH EACH
NEW PAIR PURCHASED
6 Alcorn Ave. Toronto M4V 1E4 « (416) 921-0779
(Yonge & Summerhill)

! ‘all, oday and svery
Sun Free Fordetads call 5259372 ext 2600
MUSIC

FESTIVAL DELA MUSICA TROPICAL - The
Forum presents a opcal music festval &l 6 pm
$18 50 raservad, lawns $15.95. Onlana Placs, 955
Lakeshora W 870 8000

CABAREYDIVAS — The cay ol North York pres
enis a cabarel and muscal iheare performance
featunng cabarat awvas, from 7.30 to 9 pm. Frae
Mol Lastman Squara, 5100 Yonga. 395-7350

8 Harbourfront Certra pres

1

1330 pmy nubang (8 pm) and Agbeckuta (9
per) at Motson Placs, and Tagaruk {530 pm) at the
Water's Edge Cale. Free. York Quay Cenbe 235
Qs s Quay W 89735000

Toronto School of Art

padina Avenue, Suite 700. Toronta, Onlario M5V 2K4 » {414) 846-77910
Sumnter Session begins [uly 4™ 1994

Koo oo ol Gt

Daytime and
Evening Classes
for all levels in:

Baslc Palnting

Pombnmmmnemnrr laniimn
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REVIEW IN BRIEF

THEATRE / Das Rheingold Adapted by Stephen Seabrook and
Robin Fulford. Directed by Stephen Seabrook. Starring Philip
Shepherd, Nadia Ross, Kirsten Johnson, Veronika Hurnik and Mark
Shields. At the Theatre Cetre T

until July 2. Rating: % o

. Often confusing,

but seldom boring ,
WAITING for the doors to open to Das Rheingold, the audience is s

crammed elbow-to-clbow in the Theatre Centre'stiny lobby, -
mostly muttering impatiently. Suddenly the lights go out and an
amplificd voice commands us 10 get to our seats, right now! The
show will start in two minutes and we niust be seated! We arrive success- |
fully, and the show does begin in two minutes. which at last Friday’s mid-
“night opening was about 12 minutes late. Never mind. 4
Thisis Wagner as interpreted by Stephen Seabrook and Robin Fulford,
co-creaters ol a projected series of adaptations of the four operas making
-up Wagner’s epig:Ring Cycle. In this episode, the dwarf Alberich steals
- the Rhinegold and forges the all-powerful Ring, over which various gods,
goddesses and giants intrigue, dicker and squabble. In Wagner, they sing |
- all this, accompanied by.a huge orchestra: in Seabrook-Fulford. they
mostly declaim, loudly, accompanicd by four or five guys with sound
b_oalrds.'QrumSticks. tape decks and other gear, both ¢lectronic and mu-
sical. -

If you're generally familiar with the story, you'll probably recognize it
in this adaptation. If not, you may wonder what's goingon out there, But
ifit’s often confusing, it's seldom boring; as a director, Seabrook pretty
much keeps the pedal to the floor from beginning lo end, and the actors
seem delighted to go over the top with him. The music (by Richard Feren
and Justin C. Roddy) isn't the “onslaught” the press material promises,
but it is frequent, mostly loud and often effective.

Thecast s full of veteran actors ind flamboyant personalities, and they
deliver the turgid lines — much of the text, apparently, is taken dircctly
from Wagner's libretto — with crisp timin g, boundless cnergy and a ton

catching scences and effects, but too much of the playis performedata |
shout, which still doesn’t help its comprehensibility much, =
Finally, Das Rheingold doesn’t offer much new about Wagnerorhis " »
work. Punk Rhinemaidens and a Nazi (yawr) Wotan sure don't do it,and’
I'still dont understand why Loge is in a dress or why the Rhincgold isa
belly dancer. H.J. KIRCIIHOFF

of good humour, which is especially noteworthy, since most of the playis °
performed on a stage littered with broken glass. There are some cye- .

This was NOT a STO Union
production. | was a performer
in it.

There were a bunch of us
doing this kind of work, just
messing with texts, taking
classics and twisting them
around or cutting them into
pieces and rearraging them.

Yes, we were burning down
the house, but it needed to go.
Change was coming and it had
to get out of the way to make
room for other voices, other
ways of telling stories, other

-~

—

structures.
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This was NOT a STO Union production. I was a performer in it. 

There were a bunch of us doing this kind of work, just messing with texts, taking classics and twisting them around or cutting them into pieces and rearraging them.


Yes, we were burning down the house, but it needed to go. Change was coming and it had to get out of the way to make room for other voices, other ways of telling stories, other structures.
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REVIEWS

By JON KAPLAN
and JILL LAWLESS

KNEE

SLAPPERS

KMNEE PLAYS Il created and per-
formed by Leah Cherniak, Mark |
Christmann, Christopher Earle, Mag-
gie Huculak, John Jarvis, Alisa Palm-
er, Martha Ross, Brooke Johnson, Ol-
Iver Dennis and Donald Adams,
creative director Jennifer Brewin,
Presented by Theatre Columbus a1
Theatre Passe Murallle Mainspace
(16 Ryerson). To June 26, Thursday-
Friday at 8:30 pm, Saturday 7 and 10 |
pm, Sunday 2:30 pm. $13-§15, Sun-
day pwyc. 363~ 2416 Rating: NNNN

ike its namesake joint, Knee

Plays is strong and flexible

but unreliable, apt to give oul
and (wist unexpectedly.

Unpredictablity is the soul of this
project, dreamed up by Leah Cher-
niak and Martha Ross of compe!-
ling clown company Theatre Co-
lumbus, which has a group of
artists creating a series of 10-min-
ute plays based on a single word.

The word is “leaving.” and it
lends many of the pieces an air of
wistfulness, providing a tart under-
current to the show’s humour. The
pieces are necessarily rough, and
many play like germs of good com-
ic ideas still in developmenm —
Maggie Huculak's piece about a
newly single woman tortured by a

estaurant full of obscenely happy

couples, Christopher Earle’s dark
study of a group fleeing #n un
named threat. John Jarvis' piece
about a miserable and unsuccessful
clown.

Most fully rounded are the actual
knee plays, performed with the cur-
tain raised a couple feet off the
stage. As so often happens, the

change in perspective is eye-open- |

ing.

The project produces a special
chemistry that transcends the un-
even material. The talented ensem-
ble — rounded out by Mark Christ-
mann, Brooke Johnson, Oliver
Dennis, Alisa Palmer and Donald
Adams — has u playful energy thal
produces some lovely group come-
dy, particularly in Palmer’s hilari-
ous commumity-choir vignetie and
the train station scenes that book-
end the show, =L

HOARSE
OPERA

DAS RHEINGOLD, by Stephen Sea-
breok and Roblin Fulford, direcled by
Seabrook, with Philip Shephard, Na-
dia Ross, Kirsten Johnson, Alex
Poch-Goldin, Andrew Scorer, Ver-
anika Hurnik and Mark Shields, Pre-
sented by Xcess of This and Platform
| g st the Theatre Centre (1032 Queen
West). ToJuly 2, Tuesday-Sunday at 9
pm, July 2 at midnight. $6-512, Sun-

day pwyc. 533-0938. Rating: NNN

Stephen Seabrook s theatrical

conjugation for Das Rheingold
runs loud, louder, loudest. Stream-
ing the Wagner opera through
Nictzschean philosophy and DC
Comics, he and co-writer Robin
Fulford — collaborating with the
company — create a world defined
by the desire for, and abuse of, pow-
er.

Many of the visuals are striking,
thanks to Steve Lucas’ black and
white set and expressionist light-
ing. Rodney Brent's fantastical
costumes and eclements of Sea-
brook's direction.

Some of the performances are
equally strong, notably Philip
Shepherd and Nadia Ross as head
god Wotan and his wife Fricka —
here Mr, and Mrs. Fuehrer — Alex
Poch-Goldin’s tricky Loge, first or-
thodox Jew and then little-girl drag,
and Andrew Scorer as a high-step-
ping, multiple-personality giant.

But the work of some other actors
is silly and surprisingly pedestrian.
Much of the text is so unintelligible
because of the volume that it's hard

—_— -

Donald Adams and Martha Ross help build the playful energy of Knee Plays II.

to sort out & narrative without some
knowledge of the original opera.
snippets of which are retained in
Richard Feren and Justin C.
Roddy's sound design. There's a
theatrical vision at work here, but
much of its intent is as closely

guarded as (he sought-after Rhein-
gnld itsell -JK

FRONT PAGE
CHALLENGE

THE FRONT PAGE, by Een Hecht |
and Charles MacArthur, directed by |
Neil Munro, with Stuart Hughes, Mi- |
chael Ball, Peter Mitlard, Mary Haney,
Alisen Wooelridge and Wendy Thatch-
er. Presented by the Shaw Festival at
the Festival Theatre, Niagara-on-the-
Lzke. Runs in rep to October 16. $30-
$50, Sunday evenings $20-$25. 1-80C-
267-4759. Rating: NNNN

Director Nell Munro’s Chicago.
circa 1928, is a savage world of
sharks, vipers, ferrets and vora-
cious praying mantises, In the mi-

N
1 e oam 9
andd therr ssocites are conce
with hitde but sex and violen
human values literally go oul lh-:
window.

The Ben Hecht/Charles Mac-
Arthur play could be — and has
been — done us i fasl-paced scraw-
hall comedy, but the ever-imvenuve
Munro gives a dark tone 10 the
work, which centres on the ar-
tempts of reporter Hildy Jehnson
(Stuart Hughes) to leave the busi-
ness and sertle into marriage. But
neither his strong-willed boss, Wal-
ter Burns {(Michael Ball). nor
Johnson's own addiction to the
scent of journalistic blood make the
change easy.

After an intentionally slow start,
Munro swirls the play's 25 charac-
ters in a finely choreographed, ma-
nipulatively paced ensemble pro-
duction with some of his trademark
techniques — overlupping lines,
offstage speeches — that empha-
size the script's irony and cynicism
and  minimize its  emotional
warmth,

Among the fine performances are
Ball's nefarious Bumns, with the in-
stinet of a pro wrestler. Hughes'
slick and cocky Johnson, Mary
Haney as a not-guite-stereotyped
golden-hearted prostitute, Peter
Millard as a prissy reporter and
Wendy Thatcher as the stiff-laced
mather of Johnson's determined [i-
ancee (Alison Woolridge ).
~-JK®
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Nadia Ross plays a nun in The Earth Is A Witch, The Witch Is A Saint, The Saint Is Applause.

“Death Waits on historical sisters

By JON KAPLAN

HICH WITCH? — Prolilic young
poct/playwright Death Waits creates
five nuns who want to stake a claim in
history in The Earth Is A Witch, The

Witch Is A Saint, The Saint Is Applause. Daniel
vesis directs a cast that includes Janet Burke, Clare
Coulter, Maggie Huculak, Trisha Lamie, Nadia
Ross and Tracy Wright in the season launch ar
eatre Passe Muraille, previewing No-
“ember 8 and opening November 11,
16 Ryerson, S04-7529,
GAY TIMES — Alittle- -Rnown page
of Toronto history 1s on parade in
“John Wimbs and Christopher
Richards’ Molly Wood., the talc ol
he gay Alexander Wood — whose
Jame graces two streels in the -'hclm
caught in an 1810 sex scandal.
comipany headed by Richard Partmg 7
on, Louis Negin, Mark Burgess and
‘erence Bryant is directed by Ned
“Vukovic, whose company Lovers and Mad-
men opens the show on October 25 i the Bathurst
street Theatre. 736 Bathurst. 947-0303.
% PAST IMPERFECT — The new Nightwood Thea-
“tre trio — antistic co-directors Alisa Palmer and Di-

ates on Wearing The Bone. wilh writer/director
B Lalmer returning 1o the combination of text and music
that inspired her carlier nt, A Play About The Mothers
OF Plaza De Mayo. In Bone — which previews No-
cmber 15 and opens November 17 ut the Theatre
=centre — o wonun deals with a past she has aban-
doned but that hasa 't abandoned her, 1032 Queen West.
S38-09RS.

PRISON PALS — An Englishman, an American and
=4 Irishman are uncomfortable bedfellows sharing a
Lebanese cell in Irish playwright Frank McGuinness’
“omeone Who'll Watch Over Me, which launches
¢ Tarragon Theatre s 25th anniversary season, pre-

Taylor dircers a cast that inciudes Philip AKin and Bri-
1 Tree, 30 Bridgman, 531-1827.
rOUTHWARD HO — Onc of Toronto’s most exciting

Karge's Conquest Of The South Pole. in which four

FALL

ane Roberts and producer Leslie Lester — collabo- -

smewing November | and opening November 8. Colin -

ew companies, Wild Pig Theatre. presents Manfred -

unemployed men try o overcome the uu\huu_ merti
of their lives by reenacting the 1911 “conquest™ of the
South Pole. The inventive Josephine Le Grice directs

a cast that includes David Jansen, Kevin Bundy, Dun-*

can Ollerenshaw and Soo Garay. The show opens
October 19 at the Tarragon Extra Space. 30 Bridg-
man. 531-1827.
DIVINE DECADENCE - Buddies in Bad Times
opens its new home and its new season on Octo-

‘ A L L ber 12 with artistic director Sky Gilbert’s
6‘

THEA’I‘RE

More Divine - a play about philosophy
and the concept of theatre — based on
the imaginary [mendship between
Roland Barthes and Michel Fou-
cault, who fall for the same young
man. Among Gilbert's cast are Mark
Christmann, Jason Cadieux, Ran-
dall Lanthier and Mark Lonergan.

12 Alexander. 975- 8555.

% PRIVATE PASSIONS — Lucy Maud

B Montgomery’s tempestuous private hife

bore none of the Pollyanna qualities of her fa-
mous creation. Anne of Green Gables, as Don
Hannah shows in The Wooden Hill, inspired by Mont-
gomiery's journals. The production opens September
29 a1 the Bluma Appel Theatre. with Canadian
Stage's Bob Baker dirccting a cast headed by Rita
Howell. 27 Front East. 368-3110.

QUEBEC CONNECTION —— After the death of his
wile, o man moves to northern Ontario and finds love
with an eccentric woman in Stone And Ashes, a play
by Governor General's award winner Daniel Danis,
translated by Linda Gaboriau. Factory Theatre's
Jackie Maxwell dirccts. Elizabeth Brown, Todd
Duckworth and Ann Baggiey in this tale of love, loy-
alty and betrayal, previewing November 5 and opening
November 9. 125 Bathurst. 864-9971.

HIGHWAY TO HELL — The talented Dave Carley
presents a revised version of Into, the 1993 Fringe hit
about four commuters — an urban nun, a love-butfeled
woman, an angry young man and a high-energy busi-
nessman — caught in a months-long tratfic jam. Bill
Lane dirccts the Theatre Passe Muraille/Theatre
Coghnito co-pro with Geoffrey Bowes, Marium Car-
vell, Michael Waller and Gina Wilkinson, opening
September 30 in ithe Passe Muraille Backspace.
16 Rverson SO4-7520

This is NOT a STO Union
production. | was in it as a
performer. Why Jacob Wren
decided to do a show about
nuns, | will never know. It was
an unhappy production. Lots
of tension in the air.

But it makes me think of
these patterns, once again |
am in a show with a bunch of
women, which didn't happen
too often back then.

Shows with no words and
shows with a bunch of
women. Playing nuns.
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This is NOT a STO Union production. I was in it as a performer. Why Jacob Wren decided to do a show about nuns, I will never know. It was an unhappy production. Lots of tension in the air.

But it makes me think of these patterns, once again I am in a show with a bunch of women, which didn't happen too often back then.  

Shows with no words and shows with a bunch of women. Playing nuns. Hmmm.......


It was interesting to wear an
oultfit like this. | grew up an
atheist, so this was
interesting.

_’,

-
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Rooms have both been winners.

Phyzikal Theatre

203-0808

. Founder Philip Shepherd's move-
ment-based work has included Hol-
lowed Hal.

Platform 9 Theatre
539-8355

Mainly produces the work of play-
wright Robin Fulford, creator of the
acclaimed and oft-produced Steel Kiss.

Second City
863-1162 Box: 863-1111

Established sketch-comedy, improv
company is renowned for its develop-
ment of comedic talents and its funny
show titles.

Shadowland Production Company
203-0946

Island-based outfit fashions props
for VideoCabaret's History Of The Vil-
lage Of The Small Huts and has annual
entry in Caribana Parade.

Skylight Theatre
536-3127 Box: 392-3846

Mainly devoted to outdoor summer
performances of Shakespeare in North
York’s Earl Bales Park.

Solar Stage
221-9855

Located in North York’s Madiscn
Centre.

Stiletto Company
927-1991

Always a hit at the Fringe, this young
troupe is currently reviving Derailed at
Factory Studio Cafe.
Sto Union
539-9590

Co-founders Nadia Ross and Diane
Cave create non-linear narratives with
strong emphasis on visual expression.
Summerworks Theatre Festival
469-0889

Annual August event is a spin-off
from the Fringe and, like its predeces-
sor, keeps on growing.

* Tapestry Music Theatre

L

LEAH CHERNIAK:
Theatre Columbus

A vital, cheap-rent facilitator of
small, emerging companies. It has two
locations to serve the theatre communi-
ty.

Theatre Columbus
504-0019 -

Co-founders Leah Cherniak and
Martha Ross have put their own dis-
tinctive spin on classical clown-style
performance.

Theatre Direct Canada

537-4191 Box: 537-4193
An award-winning company known

TORONTO ON STAGE

NADIA ROSS:
Sto Union

mainly for created challenging, issue-
oriented theatre targeted at teens.

Theatre francais de Toronto
534-7303 Box: 534-6604

Toronto’s only professional French-
language theatre runs the gamut from
Moliere to Michel Tremblay.

Theatre Garganfua
260-4660

Facilitated the evolving stage pro-
dtlxsch'on of Jacquie Thomas's The Tri-
ais.

Theatre Passe Muraille

Troupes? and our phone
numbers?

Bwahahahahaaaa.... oh it
was such a different world!

COLIN TAYLOR
Theatre Wum
504-8988 Box: 504-7529

Founded in 1968 at Rochdale Col-
lege, TPM retains much of its formative

interest in taking risks and bucking the
establishment,

Theatre Resource Centre
597-8711

Troupe founded by the late Richard
Pochinko has had an important influ-
ence on the clown-based performance
movement,

Theatre Smith-Gilmour
504-1277

Commedia tandem ]
and Dean Gilmour hav
world with their adaptat
surrealist Julio Cortazar,
So.

Theatre Wum
$53-7788

Hot young director
company investigates
American experience.

VideoCabaret
864-1725
One part Michael

(The History Of The V
Small Huts) plus one pa
lor (mastermind behind
ter political spoofs, inclt
ry, Tory) adds up to sma

We Are One Theatre Pr
516-0320

Caribbean-oriented cc
joyed considerable cro:
with such works as P
West Indies.

Workman Theatre Pro
583-4339

Operating out of the !
torium and Queen and
company investigates n
sues.

Young People’s Theat
947-0580 Box: 862-222
It's no secret that YP
to kids to see works ¢
superior quality to the

their parents.
— Description!

Let’s Kill ™ Boss!

Solve A
Murder Over
A4 Colrse

Dinner. Then
Dance The
Night Away.

Featuring the
HIT SHOW. ..

“Screamingly

"
funn
LBC RADIO-
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This show was a major
turning point. It pissed people
L|off and lines were drawn. All
il of this was happening in 1995
- the turning point year - when
our world began to fall apart.
This play was about the
reality that we had lost the
war. Aids, capitalism,
commercialism, conservative
forces... back then we knew
we had no time left to save
the planet and nobody was
really talking about it.
Feminists were made fun of
and treated like radicals and
excluded. You could no
longer afford to live in
Toronto. Our friends were
dying horrible deaths.
Communities were gutted.
This play was a scream in a
pillow from someone who felt
powerless to do anything

Excerpts From The Emo Journals
: i 504-7529

Created gnd directed by Nadia Ross

with weird mix of styles%

A

and Darfiel MacIvor with Daniel .
Brooks/Set by Paul Meizei, Lighting
by Andrea Lundy. Costumes by Ali
Riley/Music by Richard Feren. A
STO/Union-Theatre Passe Muraille
oduction to Feb, 2( at TPM
space, 18 Ryerson Ave.
By Vir WAGNER
THEATRE CRITIC

. It's either a play with almost no text
or a dance piece with very little actual
dancing, Any way you slice it, Excerpts
From The Emo Journals is peculiar and
befuddling avant-garde theatre.

The work, newly unveiled in the
Backspace at Theatre Passe Muraille, is
the creation of co-directors Nadia Ross
and Daniel Maclvor, with considerable
atmospheric input from composer
Richard Feren. And it’s possible to de-

about their dying world

v

id. 2 ;1.:.‘.
VIRTUAL ZOMBIES: Jim Allodi and Caroline Gillis part of cast
locked in repetitive sequences in engrossing performance.

tect each artist’s tendencies in what we
see and hear on stage.

Ross’s penchant for non-linear nar-
rative, Maclvor’s fondness for symme-
try and syncopation, and Feren's predi-
lection for synthetic and sampled
minimalism all figure prominently in
the mix. Also featured are the projec-

tions of slides by Paulette Phillips, as -

- well as a 16mm reel by Greg Bennett,

and a large, illuminated photograph of
a’child’s face by Guntar Kravgap
‘The performers — Caroline Gillis,
Jim ‘Allodi, Mark Shields and Volker)
Bum—- act as zombies, locked in
restrictive, repetitive sequences. Gillis,
for instance, spends a lot of time walk-

 tion of the entire process, Allodi

ly, there is something

‘Words and movement
-mostly missing in action

'

ing a rectangular pattern, during which |
she stops to scoop a cup of water from'
a small, sunken trough in the centre of |
the stage, then slides the cup into an’
opening at the side of the set, before !

retrieving another empty cup from a '

second opening, followed by a repetis

})aoes.'.i
around, occasionally stopping and pos- |
ing as if poised to run, only to continue
as before,

. *Scripting is scant. Words are mut- -
“tered, mumbled or mouthed —

when
they are used at all, ‘ e

The elements cohere — to the extent
that the performance has a self-
contained sense of purpose and logic. |
I's obvious that the collaborators '
know what they're doing. Most of the |
tin;elz, they seem to be doing it rather
well,

The convergence of visual and aural
elements, as well as the well-drilled
movements and gestures of the per- |
formers, create an effect that is fre-
quently engrossing and almost never

bonnF. :
It is even possible that there is a
point. If so, it is one that the show's
creators have chosen not to share with
the audience. I can tell you that the
press material promises an a|
theme — underscored in the piece it~
self by a loop of the partial song lyric
“It's the end of the world . . .,” Certain-
monotonously .
purgatorial about the characters’ cir-
cumstances, i L R
But who ws? Maybe Excerpts
From The Emo Journals isn’t about.
axv{fhhag more than its own sense of
itself. T
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This show was a major turning point. It pissed people off and lines were drawn.  All of this was happening in 1995 - the turning point year - when our world began to fall apart. This play was about the reality that we had lost the war. Aids, capitalism, commercialism, conservative forces... back then we knew we had no time left to save the planet and nobody was really talking about it.  Feminists were made fun of and treated like radicals and excluded. You could no longer afford to live in Toronto. Our friends were dying horrible deaths. Communities were gutted.  This play was a scream in a pillow from someone who felt powerless to do anything about their dying world


F5

4 e landscape of Excerpts
from the Emo Journals
penetrates the roots of

psychic paralysis through the lan-

guage of symbol and movement.

In 1991, a hunter stumbles across

three skeletons in an abandoned

farm house in Emo, Ont. Next to
the furnace is an empty aquarium
in which a series of journals are
found. A play about the commg
rapture.”

I quote this press matenal at -
length as a service to Globe read-
ers, because there's no wayon

_earth to guess either "plot” orin-

tentions from seeing the work, a

" Sto Union production at the Thea-

. tre Passe Muraille Backspace. -

Emo Journals is a textless '
sound-image performance piece,
in which the four actors inter- _
weave and repeat several series of
stylized movements and striking
tableaux, all of it accompanied by
Richard Feren's synthesizer-and-
samplings soundscape.

The 55-minute work opens with

THEATRE REVIEW

EXCERPTS FROM
THE EMO JOURNALS

Created and directed by Nadia Ross
and Daniel Macivor

Performed by Jim Allodi, Volker Buerger,
Caroline Gillts and Mark Shields

NA.meTheaue Passe Muradle Badtspaoe
- . .in Toronto until Feb, 26 ‘

Rating: %
Reviewed by H. J. Kirchhoff

Mark Shields posed in a dim spot-
light, mourning over Volker
Buerger's apparently dead body, -
while portentous percussive .
chords play over an electronic-
sounding buzz. Shields slowly
moves away, and the body is
dragged off-stage to a distorted
version of The End of the World,
ending with gunshots.

Shields poses stage right and
Caroline Gillis enters, slowly, dips
a cup of water out of a troughin .
the stage, passes it into a hole in

the set wall, receives the cup back
from another hole, and repeats
the movement several times. Jim
Allodi enters and begins his own
quirky dance, crossing paths with
Gillis until she collapses. They
perform a seductive, repetitious
dance, to the strains of Sentimen-
tal Journey. Buerger re-enters and
“dances” with Shields. Gillis and
Allodi evolve from slow-motion,
no-contact movement to frenzied
coupling.

And so it goes. There are some
projections, including a recwrring
one of a multi-pierced punk, and a
large photograph of a beautiful
child. The four actors — and im-
aginative lighting designer An-
drea Lundy — produce many eye-
catching images, of romance, mys-
tery, love, betrayal and death. (Co-
creators Nadia Ross and Daniel
Maclvor are dab hands at this sort
of thing.) But there are oo many
scenes that linger interminably,
when one longs for something,
anything, to happen. And a little
story wouldn’t hurt.
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Lxcerpis From The Emo journals 15

that it's only 55 misetes Jong, Fily-
five long and infusiating minutes. The arro-
gance! The elitso! Don's be fooled by the
claim that The Ewmo fournals 1s some kind
of stylized, non-verbal o symbolic davessi-
gation into madness and the psyche. This
show is 2 high-pedigree hoas,
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measured, funercal steps, sporting the
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slassy-eyed look fish get when you club
them (not Just average Bsh, but serious
and alienated fish who've read 100 many
Freach philosophiers), repetidous arm
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(but private) signilicance, the occasiona]
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constantly lood
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barrage of 16mm
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idea of 2 new xnd
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testhesic, then YOU!
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Next page has a better copy of
the letter and | will find the full
review. It's missing the last line
which | believe was "Story isn't
dead. My love for theatre is."
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 Before we opened this show, Daniel MacIvor and I were walking down the street and we looked at each other and said ‘it’s over’. What we meant is that this time of exploration, of futzing with the powers that be and shaking up the way things get done, that that time was over.  There was a most powerful backlash that had begun that would shut us down, scatter us, and break our community apart.  These are the events that end the era:

Ontario, 1995: Mike Harris comes to power for the conservatives. Mike Harris, the man who puts no water in his wine, slashes funding everywhere, protests erupt in education, health care, culture… It is a cruel and unfriendly time. I hope to find the video records I have of this era one day. They are a record of innocence gone.

Toronto – our friends and colleagues, in their twenties and thirties, young, talented, creative men in their prime, die horrific long drawn out deaths. We were so young to experience this. As we watched, the world treated them terribly, like they wanted the people we loved to die. It took a lot of fighting to get this attention and care and to change attitudes. It was the battlefield and the war of my urban generation and it changed us for good - we were no longer the same people and we weren't the same communities when the 90's ended. 

Toronto 1997 SoulPepper is founded, celebrating the classics. The great white male creator as the centre of power is re-instated and the time and place for 'other voices' is gone. 

The city becomes unafordable to live in.

Artists begin to scatter for good, leaving Toronto to never come back.

Toronto mayor Mel Lastman takes office in 1998.

It’s like Toronto has become pure spectacle.  

Some colleagues decide to switch strategies. If Soulpepper will give them an opportunity, they take it. Performers who once were hired, are no longer hired. Everything gets much, much more 'commercial' and polarized.

Other colleagues talk about applying for over twenty grants and being rejected for all of them.  

It was a kind of purging in Toronto of the alternative and a re-assertion of tradition and the commercial mainstream.

We knew it was happening, you could feel it everywhere. And we did a show about that: the end. The end of us, the end of life, the end of story, the end of theatre, the end of our world as we know it.   
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Next page has a better copy of the letter and I will find the full review. It's missing the last line which I believe was "Story isn't dead. My love for theatre is."
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Dear eye,
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great statement Stage, Feb. 16.

or the inauthen- In all frankness, 've had moments of

ative devices, grumbling and gnashing my teeth about

telling, & theatre 1 didn't like in Toronto. Everyone

terials, this has. 1'd been overheard at the wrong

with the dis- time, or quoted, T'd have been run out

eletons in a on  rail 2 hundred times. Congrats, for

me journals, your nerve. (The main writer of Emo, 1
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ote or preview that spirit, admittedly an ungenerous
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of such basic read your review. On reflection, I've

'Where? — begun to feel more ... phi\osophical.

mance itself is As you say, rightly, the artists involved

0 provide — are a talerited group of people. Butl

rt that mat- believe that their theatre has had its day.
; 1 often wonder whether other people

ople stay have grown as jmpatient as 1 have with
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ead. My love

Dear diary, not again

‘meaning, and then shoot &t them to the
delight of audiences pleased by such
things. 1t's an intelligent stratagem 10
make a virtue of one’s weaknesses. For 2
{ime. Then one must examine one's hos-
lities, and grow up. 1 hope that we are
ready to reconnect 10 Our 2,500-0dd year
tradition of striving 10 build the best the-
atre culture we can. And yet, how can
you blame them for not writing plays:
who is going to do them, if they write
them ...? Lonly hope that there is an
audience out there, CAger to mature with
our theatre artists and take the next step
1o adulthood.
Yours,

their quirky, middicbrow cool, easy
alienation, loopy, pre-WWI post-mod-
ernism.
The theatre that has been done by
people well-represented in the Emo
group has more or less been ascendant
for the past five years. 1 believe that it is
representative of an important step in
our theatrical maturation. These practi-
tioners have done what {hey can, which
~is to set up targets, like ‘language,’ or

David Fraser, Toronto



Of course, when someone writes something like that, in that era, there was nothing you could do
about it. It existed in a print paper for thousands and thousands and thousands of people to read, if
they cared to. You couldn’t talk back or defend yourself. Your only option was to go mad.

Here | was being ‘told’ by men who loved the sound of their own voices that | should stop being silly
and messing around with their good tradition.

This is always the same tone and same way that you get 'spoken to' and diminished.

I have emotional responses to these kinds of things. | let them out by writing about them. Writing
helps, but only somewhat.

This is my emotional response to that letter:

Inspired by Artaud,

| screamed nonsense and flashed my tits and walked around like a zombie mumbling to myself.

You think | am crazy, worthless, unworthy of the vote, of owning property, of deciding what is to be
done with my own body. Then that is how | will behave.

You diminish me, you show me the face of hate every time | don’t behave in exactly the way you want
me to behave, you smash your fist in the wall next to my head, you terrify me to the point where | am
shitting in my pants. | am shitting. Really shitting. | don't know what | am shocked by more, the
familiar fist coming at me or the shit in my pants.

Poof! | become a ghost that can squeeze through cracks and re-appear to haunt you when you least
expect it.

In our dying world filled with the corpses of a generation, you give to the wealthy and take from the
poor. You dis-empower. You throw people out into the streets. You take away people’s capacity to
educate themselves.

| vomit out your 2,500 years into a spell of madness — | will make you so utterly insane as | mess with
your well-placed words, | will rip them apart. | will make you insane with my complete dis-respect and
my turbulence. | will disturb you until you reveal yourself, once again, for exactly who you are, and yot
finally must look at yourself for exactly who you are.

As a woman, | will not save you this time when you see your reflection. You will be on your own to
deal with the sorrow - oh the sorrow!

| keep working on releasing the emotions and then realizing that
change is deeply challenging for people and they tend to lash
out.
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Of course, when someone writes something like that, in that era, there was nothing you could do about it. It existed in a print paper for thousands and thousands and thousands of people to read, if they cared to. You couldn’t talk back or defend yourself. Your only option was to go mad.
Here I was being ‘told’ by men who loved the sound of their own voices that I should stop being silly and messing around with their good tradition.
This is always the same tone and same way that you get 'spoken to' and diminished.
I have emotional responses to these kinds of things.  I let them out by writing about them.  Writing helps, but only somewhat.  
This is my emotional response to that letter:
Inspired by Artaud, 
I screamed nonsense and flashed my tits and walked around like a zombie mumbling to myself.  
You think I am crazy, worthless, unworthy of the vote, of owning property, of deciding what is to be done with my own body. Then that is how I will behave.
You diminish me, you show me the face of hate every time I don’t behave in exactly the way you want me to behave, you smash your fist in the wall next to my head, you terrify me to the point where I am shitting in my pants. I am shitting. Really shitting. I don't know what I am shocked by more, the familiar fist coming at me or the shit in my pants.  
Poof! I become a ghost that can squeeze through cracks and re-appear to haunt you when you least expect it.
In our dying world filled with the corpses of a generation, you give to the wealthy and take from the poor. You dis-empower. You throw people out into the streets. You take away people’s capacity to educate themselves.  
I vomit out your 2,500 years into a spell of madness – I will make you so utterly insane as I mess with your well-placed words, I will rip them apart. I will make you insane with my complete dis-respect and my turbulence. I will disturb you until you reveal yourself, once again, for exactly who you are, and you finally must look at yourself for exactly who you are.  
As a woman, I will not save you this time when you see your reflection. You will be on your own to deal with the sorrow - oh the sorrow!
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I keep working on releasing the emotions and then realizing that change is deeply challenging for people and they tend to lash out.  


Thanks for hearing me out.

Of course, | can't stay in an
emotional reaction.

| have to work through and
figure out a new plan.

| left the city in order to think



nadiaross2
Callout
Thanks for hearing me out.

Of course, I can't stay in an emotional reaction.

I have to work through and figure out a new plan.

I left the city in order to think


A ROUND OF APPLAUSE
FOR THE WINNERS OF THE
1995 CHALMERS AWARDS
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These exceptional artists have opened the doors to new worlds of theatre, music. dance. visual arts, crafts and film for
audiences across Canada and beyond.

Aswinners of the 1995 Chalmers Awards. the bigaest awards program for the arts m Canada. they o over 100

Winning this was a major
turning point. | write about this
in other posts. Winning the 5k
cash, | could buy a car and go
down to southern US -I had to
get out of Toronto.l had to get
away and this was my out. |
used to say "I'm running to the
hills", and | was, | just didn't
know that it was literally hills |
would end up in.
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Winning this was a major turning point.  I write about this in other posts. Winning the 5k cash, I could buy a car and go down to southern US -I had to get out of Toronto.I had to get away and this was my out.  I used to say "I'm running to the hills", and I was, I just didn't know that it was literally hills I would end up in.


These exceptional artists have opened the doors to new worlds of theatre. music. dance. visual arts, crafts and film for
audiences across Canada and beyond.

As winners of the 1995 Chalmers Awards, the biggest awards progeam for the arts in Canada, they join over 100
arusts from across the country who have received Chalmers Awards for their outstanding contributions to Canadian
culture. Honouring achievement over long careers and recognizing the promise of younger artists since 1972, the

-y . . r - - . & .

Chalmers are among the most prestigious awards for the performing and visual arts in North America.

(left to right - lower row)

Cnsune Richey. Toronto, < In the Gutter and Other Good Places Jean-Frangois Denitz, Montreal
M Joan Chabers Documentarian Award for Film and Video Jean A. Chalers Awards for Musical Compuosition - Presenter
Maurice Podbrey. Montreal, Centaur Theatre Company M. Joan Chalmers, O.C., O One,

M. Joan Chalmers Award for Artistic Direction
Wialter Ostrom, Indian Harbour, Nova Scotia
Ken Garnhum, Torenta -Panss On Fire Jearn A Chabners Awand for Crofts
Flovd 8. Chalmers Canadian Play Awards
g Jane Marshind, Toronto, Danny Grossman Dance Company
Paterson Ewen, London, Oneania M. Joan Chalmers Award for Aves Administyation
Jean A Chalmers Award for Visual Arts .
Geoff Kavanagh, Toronto -Ditch
Joan MacLeod, Vancouver « Lietle Sister Fleyd S. Chalmers Canadian Play Awards
Chabmers Canadian Play Awands: Theatre for Youns Audiences x
) Diane Cave, Toronto “The Alistair Trilogy |
ze, Quebee City Needles and Opium Floyd S. Chalmers Canadian Play Awards ;
Shalmers Canadian Play Awards y

Rachel Browne, Winnipeg
Jean A Chalimers Award for Creativity in Dance
Nadus Russ, Toronto, - The Alistair Trilogy
Paul Dolden, Vancouver - L'nvresse de 1 vitesse Floyd 8 Chalmers Canadian Play Awards
Jean A, Chalmers Awards for Musical Compuosition - Composer

(left to right - upper row)

Dennes Foon, Vancouver - The Short Tree

Alex Pauk, Esprit Orchestra, Toronto and the Bird That Could Not Sing b 20
Jean A, Chalmers National Music Award Chalmers Canadian Play Awcards: Theatre for Young Audiences S |
2TUOROT

(A3038 IMT
. ) ) ? - . T 4uf) ad |
$195.000 was awarded to these winners in a ceremony at the Winter Garden Theatre in Toronto on May 15. h
The Chalmers Awards and a related program of truining grants are funded through an $11 million endowment given by the Chalmers family
and held in trust by the Ontario Arts Council Foundation, The Ontrio Arts Council manages the selection process,

A MADA 3 NATIONAL NEWSPAPEARN

The Ontano Arts Council Foundation is grateful for the suppart of Tl_m GLOBE AND ;125

A partner in bulding your business,
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| used the $5,000 dollars that came with the award (10k split between
collaborator Diane Cave and myself) to buy a second hand car and | drove
south. | stayed with people who lived in the National Parks and we travelled
nomadically from one park to the next together for a while. In the south is
where the idea for Recent Experiences was born, a family saga spanning
multiple generations.

This trip marks the absolute bottom in my world, the end line, the place
where there is only one way it can go and that is back up or....dead.

In the sacred deserts of Arizona, a tiny shift happened that | would not
recognize or see until years later.

Unbeknown to me, | had begun my healing story.
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I used the $5,000 dollars that came with the award (10k split between collaborator Diane Cave and myself) to buy a second hand car and I drove south. I stayed with people who lived in the National Parks and we travelled nomadically from one park to the next together for a while.  In the south is where the idea for Recent Experiences was born, a family saga spanning multiple generations. 

This trip marks the absolute bottom in my world, the end line, the place where there is only one way it can go and that is back up or….dead.  

In the sacred deserts of Arizona, a tiny shift happened that I would not recognize or see until years later. 

Unbeknown to me, I had begun my healing story.



This came out when | had
subleted a place in Montreal

- |when | got back from the
United States. | spent months
without talking to a single
person. Montreal can be
lonely that way. Then this
photo came out, on the cover
of C magazine and it was
everywhere in Montreal. I'd
walk around and see myself
with a head wound. Still,
nobody recognized me and |
was left alone. It was the
perfect image for the end of
the 1990's. We had certainly
lost the battle.

:

e 1996 sa2s  plus:Vamcouver art wars, dia and di

.
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This came out when I had subleted a place in Montreal when I got back from the United States. I spent months without talking to a single person. Montreal can be lonely that way. Then this photo came out, on the cover of C magazine and it was everywhere in Montreal. I'd walk around and see myself with a head wound. Still, nobody recognized me and I was left alone.  It was the perfect image for the end of the 1990's. We had certainly lost the battle.
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tura! administreator in Toronte. Siip
is her flest film.
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a movie I was in by filmmaker Christie Garland. Again, the film was about an accident and the truth haunting you.  So many works about accidents and women in the 90's. My couch surfing years had begun as I travelled around, working where I could. I came back to Toronto to do this.
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Hints at what is to come. I came back to Toronto just to work on this show. First workshop (which has some possibly interesting super 8 footage - when I get the time, I will look for it). But we still weren't happy with our approach to text.  After this workshop, all it took were two simple, but great, ideas that were applied to the story, text and set and we had managed to do 'story' in a totally new way.


This ends this first era or 'act'.

| disappeared from 1997 to
2000. These were the years
where | experienced
transformation and my world
turned around and | began to
heal. When | came back in
2000, | had a new plan, a new
strategy.

If you were pissed off at me for
sticking my nose up at 2,500
years of tradition, then | was
going to piss you off even more
with the next show.

It was over. All that mattered
was how long was it going to
take for you to accept it. Turns
out, it was going to take you a
long, long time.

Below is a small preview....



nadiaross2
Callout
This ends this first era or 'act'.

I disappeared from 1997 to 2000.  These were the years where I experienced transformation and my world turned around and I began to heal.  When I came back in 2000, I had a new plan, a new strategy.

If you were pissed off at me for sticking my nose up at 2,500 years of tradition, then I was going to piss you off even more with the next show.

It was over.  All that mattered was how long was it going to take for you to accept it. Turns out, it was going to take you a long, long time.

Below is a small preview....





Not really naturalism.
It was the next phase
of the plan. |
sometimes have to
phrase things in
certain ways to lure
who | want 'in' to see
the show. Of course
I'm going to present
something
challenging - that's
never going to
change. After being
told to follow our
2,500 year tradition,

not? So | gave out
the signs that | was
‘trying to be good'
and wouldn't be so
challenging this time
around with the next
show.

well, ok... sure, why ||

-

aee wswr T

ourfully filmed Lionel Bart musical
—- and give the story back its Twist.
“When you tell someone you're

oA \'ll‘.}I\MuLCU. Cone

Naturalism nabs Nadia Ross

By JON N

fter sharipz’the creation of a

seriesof sharp-edged, angry

jeces. Nadia Ross shifts
into a softer, gentler mode
fi Recent Experiences.

Devised with Death Waits and the
production’s actors and designers,
Recent Expericnces looks at four
generations and spans a century of
time. Birth, parenthood and death
are the key themes here —a cycle
that looks to regeneration and the
possibility of finding meaning in
life’s questions.

I's a far different work than
picces such as The Emo Journals
and The Alistair Trilogy, whose
clashes between antagonists pro-
duced striking and sometimes horri-
fying visual imagery and cast a
gloomy shadow on human interac-
tion and the relationship between
the human and the spiritual.

Personal look
“We wanted to look at something
across a long period of time, a fam-
ily over gencrations, as well as the
larger history-of-ideas themes that
we have looked at in the pasy and
are baffled by," offer Ross. “But
there’s no bold imagery as in Emo
— rather, an attempt 10 create some-
thing more subtle.
“The picce attempts to move into
» more personal look at people and
they inherit from carlier gen-
s including the suffering
ough. Is.there a point in
ultimately, is there
ing we do?

- warnet partRE WG pIays Oliver's

criminal mentor, the Artful Dodger.
“But the musical is like Coles Notes
for Dickens — it eliminates a lot of

»theatre

when * where
RECENT EXPERIENCES, created by
Nadia Ross and Death Waits, with An-
drea Davis, Kirsten Johnson, Allyson
McMackon, Andrew Moodie, Ross and
Waits, Presented by STO Union at 469
King West. Opens Monday (April 14)
and runs to April 20, daily at 8 pm.

Pwyc, 614-4609.

“We're taking a risk by saying
there's a strong sense of life, a pres-
ence, that denies the randomness in
our actions. In our culture, that's a
dangerous thing to say without
sounding flaky or superficial.”

The production on view this week
is the second stage of a workshap
process that began more than three
years ago when Ross began collab-
orating with another local artist. At
this stage of the process, it's Waits
who has become her co-creator.

“§TO Union is about collabora-
{ion — about how people work to-
gether and how that affects the oth-
ers who enter the process. It's about
the two of us facing each other
every day and how that affects the
process. Theatre is the only art
where this kind of creation through
association can happen.”

But there's a new ingredient here,
for Ross and her associates are play-
ing with the idea of naturalism —
unspoken anathema in previous
STO Union works.

“Text, movement and set all draw
on naturalism in some form. I'm
still finding that sort of refationship
between people onstage difficull.

~ i 2

amazed by how bitter and ironic
Dickens is, and how human the
characters are. Even Bill Sikes. the

I've always gone against it and
every day [ struggle with it.

“Because the aesthetic is new for
me. I'm left in an open ficld, not
knowing which way to go. What's
coming out is a different kind of re-
lationship between characters —
small moments emerge and suggest
what it is to be human.

“Even the design seems strange o
me. with its everyday couch, table
and glasses,” says Ross, who's per-
formed in The Lorca Play. Jump
and The Earth Is A Witch, “Normal-
ly, I"d ask for a projection and a big
square of water in the middle of the
stage. That kind of imagistic cold-
ness — what I think of as its metal-
lic quality — has been subdued and
melted down.

Visceral manner

“The naturalistic aspect has lim-
ited us, made us smaller in terms of
the images- we can usc. We're
forced 10 find moments between
people that communicate on a deep
level — not through the brain but in
a visceral manner.”

At its base, Recent Experiences is
a piece about the possibility of tran-
scendence and where such flight
leads. Though no angels soar
through the work, faith is one of its
points of exploration.

“I want some warmth and hope.
especially at this momentin a city
that has been beaten down. This
isn't a time to complain, but rather a
time to look for something to keep

us going.”
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Not really naturalism.  It was the next phase of the plan. I sometimes have to phrase things in certain ways to lure who I want 'in' to see the show.  Of course I'm going to present something challenging - that's never going to change.  After being told to follow our 2,500 year tradition, well, ok... sure, why not? So I gave out the signs that I was 'trying to be good' and wouldn't be so challenging this time around with the next show. 
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Recent Experiences, a play
about the lives of four
generations of one family, from
1900 to now, was the project
that launched ACT TWO of
STO Union's story (as told by
its founder using the materials
discovered in the archives as
inspiration).

Recent Experiences: all the
stars aligned for this show.

And we were all up for the
challenge of it.
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Recent Experiences: all the stars aligned for this show. 

And we were all up for the challenge of it.
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